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Fear Is Their Alibi
by Jarita Davis

They keep talking about fear
But when they start with fear, how will we end?

That fear is a fraud
Their fear is a weapon

To thrill in terror
and kill with cowardice

A punching fist of fright
or grip around a stranger's throat

They feel alive again
with each bullet shot

Keep pulling that trigger
until you feel something

Follow that dark man
until you fear for your life

Those wild with anger
need a survival strategy

After hatred has been discharged
fear is their alibi



Soprano

Composer Notes:

The phrases in the following pages will be incorporated into the electroacoustic composition.
In section A, the circle with the x sustained pitches of your choice from your high, middle, and
lower registers. The pitches do not need to be stable (i.e., in tune). Although rhythms in section

B are sometimes notated, there is room for interpretation. Read Jarita’s poem before playing
sections C, D, and E.



< Fern |s Tusir Aurl
“propl

Md&d&:&cié-rawlof

®
@) 42 t‘; of ran qe P w d—-ramaa lowwer fe?is('v
¥ \\\ o

—
— %

a\mfbel e % grief

~X L —
0-'#!—‘/&\&«:(‘0 - 3:’:({‘ On . Mmm o mpan

D Modrwp\i\ Ll“-

G ™ (D‘lnl. O-&Gk Sown
,Tat 4‘!4(;

o~

BJ—L#'
=

They l“ﬂﬂf tabin ‘bot feorr ‘M \Car"‘c\‘;wa‘bx ‘les/; bot

D, , o L)
o—& '2 2 ¥
| —-— 4
wl.“-l'i./s{-.ﬂ'uﬂ'\-.pﬁf “‘:" wll we eed ©
1 R
S ‘I_" >~ ';2' .l _' | | ] [ [ | II
= - Tas four s New 'S
Tt Lour 152 fraud ‘ @
- -~
— y o ) I ifg ;A o ] p—
/- L r
S S Tlew for s @ vengan
Pafa‘\’ 2 Hiwmes 7~ - Del) I‘l;& -
* s ~— IZ ‘- s u’i
% Rl - —- — - -

ad KL Witk -c:-—«.:r):ca-


Yvette Jackson

Yvette Jackson


I

™ Hill -- - - — — -
. 'p.,[.huh[ r'Ar..,
. 1 ,T\, I l'.a'/ 'T
R — J—f— - S |
n der-ror end Kl wilh o—wnd-ica

—71 -

O

N
J

;

1T

clisg &A—al? bt

A P~
N — \l 7 {“%l{ /_\' 7
5 ‘ =
p+ _ e
They e\ & —[ive & -4~ &~ !
g Feskq ﬂ—‘ L™ | e i
L~ y J ? \I %
[ ——
Tha.».’ Lod a -} N ﬁ'{’izx with aak \w\\-a\’s\w\' :
Ay | -~ . .
- Vo —7 L b > L
7 'r T t
/7 - 3 ["l i
i —— L
| \you Leel Some - 'l’la‘ma ’




b
T:o\~\w: :\’ \D‘ﬂJtL '!w'“ Un- '\‘“ yad -Ceg.f -rof 7«/‘ )'t-r-el
(7 ‘/.“ dari man i '/ ~ la) ~ ~\

(%L - I }
Tl.ase, Wik WY M'g MQJ a Sur-v‘nl-—a-[ 5h,+e,,3]

Those wild with an-
q
t’d
G, —=

| A‘c \-Cf "\l'\'reols Luv\ 1% - Wael
m de"‘l‘7 3 =2

+T:7’T
R.

—_— <
Fear 's ‘HC‘II a"-(‘b -t

=52



Yvette Jackson

Yvette Jackson
Those   wild    with      an-  ger 

Yvette Jackson
dark    man
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Bassoon
Composer Notes:
The phrases in the following pages will be incorporated into the electroacoustic composition.

In section A, the circle with the x in the treble clef indicates the highest sustained pitched you
can produce on your instrument and, in the bass clef, the lowest pitch. It is assumed that this
will be outside the standard tessitura of the instrument. The pitch does not need to be stable
(i.e., in tune). Squiggly lines indicate contour. Multis can be those that feel most comfortable
based on a low pitch. All phrases in A and B should be free and rubato unless otherwise
indicated. Read Jarita’s poem before playing sections C and Dand E.
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