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Performance Note:
Split is a scene for female voice and electronics. Text used in composition is a poem by Edgar
Allan Poe called “Dream within a dream”.

An accidental refers only to note it preceeds.

The score has no strict barline indications. The music material should be performed according
to a general metronomic tempo indication as precisely as it is possible. The fermata can be in-
terpreted with more space, wherever introduced in the score. The dashed slurs are introduced
in the part to easily read the phrasing and narration of music.

There is no click track, but the performer can trigger the cues to start sound files for precised
execution. Live processing of the voice, as well as the system synchronization for the sound
files, is controlled by the sound artist through Max MSP patch.

Duration of the piece should take around 9 minutes.

A voice part is written on three different kinds of stave notation:

E - deffinite hight pitches,traditional notation
= - relative pitch notation (high, medium, low) for singing, referring to voiced
and unvoiced phenomenons, as well as various voiced actions that can be
clearly pitch-organized
— - speaking, whispering, shouting etc.
Signs:
! - raising the sound a 1/4 tone
d - lowering the sound a 1/4 tone
&b - lowering the sound a 3/4 tone
o - whisper / unvoiced air sound
r 4 - perform with clenched larynx (closed throat, matted in sound, bit harsh)
O - duration of unvoiced event manipulation
x - unvoiced/voiced sounds / melodic speaking indications
~— - oscillate around the pitch, changing the hight of pitch by microtones
A - the highest possible sound
, - rapidly break a sound
~ - slide

All the alterations from explained signs and additional advices are described in the score.
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[IMPROVISATION - CA. 30 SECONDS]

one after another. Perform like in a delirium.
e

Improvise on the given sentence, mixing the feelings of anxious laughter, scare, disappointment or dispair.
You can stutter, speak slowly, speed up, pronounce separetely, but do not rush repetitions of the sentence
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Is all that we see or seem but a dream within a dream?
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SF:|13](glitched whispering and speaking patterns in low dynamic, spatially parsed, slowly intensifying with dynamic and texture)
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Remain frozen with . . ) -
mouth open and scared Remain frozen with Stay in the position for several
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Eyes fixed on one point Make no sound. Release, open your eyes
Make no sound . and end the performance.
Tape material continues to decrease in dynamic. .
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