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DIVERSIONS

How DO WE INTERPRET ANOTHER PERSON, THEIR WORDS AND
BEHAVIOUR, SINCE ALL WE HAVE MOST OF THE TIME IS OUR
IMAGINATION OR A GAME OF APPEARANCES. HOw DO WE DEAL
WITH PROBLEMS WHILE FUNCTIONING IN SOCIETY AND
ADAPTING TO ITS EXPECTATIONS? HOW DO WE RESPOND TO THE
NON-STANDARD BEHAVIOUR OF NON-CONFORMISTS AND
INDIVIDUALISTS, SINCE EACH OF US NEEDS ATTENTION AND
UNDERSTANDING. EVERY DAY WE TEST THE LIMITS OF OUR
ENDURANCE, TRYING TO GO BEYOND OUR ASSUMED COMFORT
ZONE OR CREATING AN EVER THICKER WALL AROUND
OURSELVES. IS THERE ANY ROOM IN US FOR NOT TREATING
ANOTHER HUMAN BEING AS AN OBJECT, SINCE WE EACH LOOK
AT THE WORLD FROM A DIFFERENT PERSPECTIVE. ULTIMATELY,
ALL THAT IS LEFT IS OURSELVES.

LET NO DIVERSIONS DECEIVE US FROM THE PURSUIT OF THE

TRUE NATURE OF THINGS.



INSTRUMENTARIUM

2 FLUTES (INCLUDING PICCOLO AND BASS FLUTE)
2 OBOES
2 CLARINETS IN B

2 TRUMPETS
2 TROMBONES

TuBA

PERCUSSION:
3 SNARE DRUMS,
2 TAM - TAM

TIBET BOWLS: A, CIS, C
1 BASS DRUM

HARP

PIANO

12 VIOLINS |
10 VIOLINS Il
8 VIOLAS

6 CELLOS
4 DOUBLE BASSES

ELECTRONICS

GROSSE META-MAXI-MAXI-UTOPIA BY JEAN TINGUEIlY

OTHERS:
PERCUSSION:
MALLETS: BRUSH STICK, REIBENSTOCK, SOFT BASS DRUM

MALLET, SNARE DRUM MALLETS,
GLASS BALLS

MUTES:

HORN:
= STRAIGHT MUTE

TROMBONE
=~ BUZZ MUTE

DURATA: 13:15



STAGING

GROSSE META-MAXI-MAXI-UTOPIA

AUDIENCE




SITUATIONS IN SPACE DURING THE PERFORMANCE
OF THE PIECE

BAR: 99

PERCUSSION PLAYER II PERCUSSIONIST SUDDENLY RUNS THROUGH THE
MIDDLE OF THE AUDIENCE ON THE EXIT

AUDIENCE

BAR: 188

PERCUSSION PLAYER | TURN ON THE INSTALLATION

ol ‘ - W w w




BAR: 196

TROMBONE PLAYER Il GOES TO THE GROSSE META-MAXI-MAXI-UTOPIA BALCONY

BAR: 201

TRUMPETER Il GOES TO THE GROSSE META-MAXI-MAXI-UTOPIA BALCONY

BAR: 211

TROMBONE PLAYER | GOES TO THE GROSSE META-MAXI-MAXI-UTOPIA BALCONY
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BAR: 214

TROMBONE PLAYER Il GOES TO THE GROSSE META-MAXI-MAXI-UTOPIA BALCONY




LEGEND

GENERAL

- PERCUSSION KEY. THERE ARE NO SPECIFIC HEIGHTS, BUT
THE IMPLEMENTATION OF THE INDICATED SONORIST EFFECTS

THE HIGHEST POSSIBLE SOUND

j AUDIBLE EXHALATION OF THE PERFORMER

FLUTTER - TONGUE. VERY

RAPID ARTICULATED

PULSATIONS OD THE TONE

%nde.ﬁnite pitch.es,
1n5p1rebythﬂe shape| ™~ lNDEFlNlTE
i i i 1 i i i i PITCHES
o AUDIBLE BREATH OF THE PERFORMER
flutter
MUTE: =
ho!
1T
+ OPEN O CLOSE

AIR FLUTTER. A VERY AGGRESSIVE AIR SOUND WITH RAPID
ARTICULATED PULSATIONS.
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QUITE AGGRESSIVE, EVEN
ANGRY.

UNMEASURED RAPID HAND CHANGES
WITH MULTIPLE TONGUING OR RAPID
TONGUING.

EFFECT: NON-COORDINATED
COMBINATION EFFECT

TECHNIQUE: QUICKLY WORK INTO AND

OUT OF A STOPPED POSITION WITHOUT MOVING THE HORN
AND DISTURBING THE APERTURE. SIMULTANEOUSLY AT AN
ARBITRARY AND UNRELATED RATE OF SPEED.

HARP

PREPARATION:

A SHEET OF PAPER BETWEEN THE PITCHES



PIANO

CLUSTER OF
WHITE KEYS

PREPARATION:

'l"l"l"llmlllm#::s;:;' ,

HARMONICS BAR:107

Gespielte Ton:

82.78 E2

Resultierender Klang:

All nodes for the harmonics up to the
20th partial on the first %2
of a string

3
3
20 | 10

Tﬁl’lllll

damper

B

4

hammér I:I

CLUSTER OF BLACK AND
WHITE KEYS

STICK THE INSULATION TAPE AS CLOSE ~
AS CLOSE AS POSSIBLE TO THE STEEL BEAM
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BAR: 132

snare drum mallet

o] ‘
o » GLISSANDO ON A STRING MADE
pre WITH SNARE DRUMSTICKS
) - | v

STRINGS GENERAL:

ﬁ\

ho== A

]
|

&

PLAY BETWEEN BRIDGE AND TAILPIECE

(NUMBER OF CURVES, INDICATES THE NUMBER OF STRINGS

(bow pressure)

PLAY SYSTEMATICALLY INCREASING THE PRESSURE OF THE

BOW ON THE STRING

VERTICAL BOWING NUT TOWARDS
BRIDGE. ARROW INDICATES DIRECTION.
THE SOUND SHOULD BE HARSH AND
UNPLEASANT AS MUCH Is POSSIBLE.

tailpiece _\./—I_r/\.

BOW ALONG THE STRING, BRIDGE TOWARDS l FROM NUT TO BRIDGE
TAILPIECE. BOW MOVEMENT INSPIRED BY ——

LINE SHAPE (INTERPRET INDIVIDUALLY).

RHYTHM UNDEFINED, AFFECTED BY BOWING.

FIND DIFFERENT SOUND COLOURS. VARY

BOW PRESSURE. |

W
-

FROM BRIDGE TO NUT



DOUBLE BASS

) "sitar" effect

\VAVA WA WA WA W
" NN NN X

SITAR EFFECT. THIS IS CLOSE TO THE
“ZINGUER” EFFECT, BUT PRODUCED BY
PULLING STRINGS | AND IV
HORIZONTALLY, UNTIL THEY COME OFF
THE NECK. DUE TO THE STRETCHING OF
THE STRING, A VARIATION IN PITCH IS
HEARD BEFORE THE ‘“ZINGUER” SOUND.

MULTIPHONICS

DOUBLE BASS 1 DOUBLE BASS 2
BAR: 192 BAR: 192
STRING: |1 STRING: IV
& A
EFFECTS 5]
EFFECTS ) —
| - =
=
£\
b et L)
FINGERINGS ? FINGERINGS < N >
"
BAR: 195
STRING: Il
BAR: 196
STRING: Il
. thg
EFFECTS EFFECTS

ST W]

FINGERINGS

FINGERINGS




BAR: 198 BAR: 197

STRING: |1 STRING: 111
# # #_Q
EFFECTS EFFECTS
6:
| +l
¥
FINGERINGS
FINGERINGS ‘F - #
BAR: 203 BAR: 200
STRING: |1 STRING: 111

T o

[a)
EFFECTS ,ﬂm
EFFECTS \:]u
| -
FINGERINGS > FINGERINGS [®)—
-
BAR: 207
STRING: |
EFFECTS

FINGERINGS




Grosse Méta-Maxi-
-Maxi-Utopia
Electronics

Flauto 1

Flauto 2

Oboe 1

Oboe 2

Clarinetto (Bb) 1

Clarinetto (Bb) 2

Corno (F) 1

Corno (F) 2

Corno (F) 3

Corno (F) 4

Tromba (Bb) 1

Tromba (Bb) 2

Trombone 1

Trombone 2

Tuba

Percussion 1

Percussion 2

Percussion 3

Violoncelli

Contrabassi

and Grosse Meta-Maxi-Maxi-Utopia

Diversions

for orchestra, electronics
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Anna SOWA (2022)
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] 2 = stems up: head movement l J J/—‘\J:, ,,J O
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(quietly)
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0:08 0:10 0:12

Elec. | 1 —> >
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LA A no clear pitch A A
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sf S—— ff mf _— —— — _  — f
X L N N S B S e e S P N B DA O e e Y N e S B e Y N P = Y e s P |
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- - (face front) ’
Vnil n - - - stems up: head movement
= stems down: breathing f Kinhale.
3 with horror
- face fi
Vni II 1] - - - stems up: head movement (face fron) i
- stems down: breathing K inhale.
’ ’ g f with horror
vie |1 - e J o o J ! -
R — | o
slowly turn back RIGHT
(to normal position)
com - ! J o o ) ! -

slowly turn back RIGHT

4 (to normal position) 5 6 7



Vni I

Vni I

Vie

Cb

Diversions
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11

turn back RIGHT
aa slowly turn LEFT — = R é
_ g T < =
hal very
holdbreath - -------------------- 51):) \31; e ———— expressively
turn back RIGHT
- - -
= slowly turn LEFT - - =
= - - —4
| J J J
[} 3 ? .
~ —
- very
hal
holdbreath --------------------- :l):)v‘vlli >» expressively
(bow pressure)
A
I
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7 _
o
mp
(bow pressure)
4
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7 = —
=
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[a—y
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versions

Elec. *
Trumpet embouchure| sputtering, loud and rude
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Trumpet embouchure sputtering, loud and rude
0 | — ! ! [ .
)’ A T T T T T 1 T T 1
P2 = : L : : 1 A ; g I
oJ (G VAYAYS
7
VOICE only
oot [n | D Y - - é
. D}
P @
f—————f
VOICE only
ob2 |m D Y - - §
A "
f———————f
AIR only, WITH instr. slowly take the mute off ~ --------- oo
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on the membrane,
inspire by the the graphics

brushes
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sticks
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f on the membrane,
inspire by the the graphics
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Perc.2 |l - -
sticks
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inspire by the the graphics
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bow between tailpiece and bridge
squeaky
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0:28
Elec. *
sputtering, loud and rude
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h— The sound of the voice is not
f<5,‘f just a sound effect. It should be made
as if you want to destroy something, to demolish it and the voice
VOICE only indefinite pitch s a natural eclensi(in of this emotion
L
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vaill [Ji j — f < = §
a
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vie () Y ! - -
: The sound of the voice is not . .
S_f just a sound effect. It should be made V‘?me energy integrated
as if you want to destroy something, to demolish it and the voice ?mlh })({w "‘_0"3"‘6"‘ energy
L is a natural ectension of this emotion indefinite pitch (4)
T X o
(voice) (|- ¢ i D i S
A ¥
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vie\[m = ¢ ] J J D Y ¢
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o) K
Cb ——— = 7 g3 =
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Elec.

Fl1

F12

Ob 1

Ob2

Cl(Bb) 1

Cl (By) 2

Cor (F) 1

Cor (F) 2

Cor (F) 3

Cor (F) 4

Tb (By) 1

Tb (Bb) 2

Trb 1

Trb 2

Tuba

(voice)

Perc. 1

(voice)

Perc. 2

(voice)

Perc. 3

Vni IT 2

(voice)

Vic

Cb

Diversions
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bow along the string, bridge — tailpiece
bow movement inspired by line shape (interpret individually) bridge
rhythm undefined, affected by bowing
find different sound colours tailpiece

) vary bow pressure
7 - ¥ T
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squeaky, disturbing sound -
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~ 3 —— - - - >
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n P make an eye contact with single person in the audience
o o o o o o -
. look at various people
i to the AUDIENCE (slowly) .| & in the audience
I 7| make an eye contact with single person in the audience
o o o o o o
e e e — —
look at various people
to the AUDIENCE (slowly) | = in the audience
I | make an eye contact with single person in the audience
L o o o o o o
look at various people
L M (o the AUDIENCE (slowly) - O in the audience
" ! | make an eye contact with single person in the audience
O O o o o o -
e e e — e ——
look at various people
i to the AUDIENCE (slowly) | > in the audience
I P make an eye contact with single person in the audience
o Ls] o Ls ] L] s ] -
e — e — e — e —
look at various people
i to the AUDIENCE (slowly) - > in the audience
n P make an eye contact with single person in the audience
o o o o o o
look at various people
O in the audience
i to the AUDIENCE (slowly) -
Tl | make an eye contact with single person in the audience
o o o o o o
look at various people
in the audience
i to the AUDIENCE (slowly) | =
] P make an eye contact with single person in the audience
o o o o o o
look at various people
<G> in the audience
i to the AUDIENCE (slowly) -
I 7| make an eye contact with single person in the audience
o Ls ] L] Ls] L] s ]
look at various people
in the audience
i to the AUDIENCE (slowly) | =
I P make an eye contact with single person in the audience
o O o o © o
e e e — e —
look at various people
<G> in the audience
i to the AUDIENCE (slowly) -
n P make an eye contact with single person in the audience
o o o o o o
look at various people
in the audience
to the AUDIENCE (slowly) | =
Tl | make an eye contact with single person in the audience
- o o o o L} o =
look at various people
, O in the audience
L put instr. away to the AUDIENCE (slowly) N o ) .
] | make an eye contact with single person in the audience
o o o o o o -
e e e — e ———
o look at various people
put instr. away ’ to the AUDIENCE (slowly) ‘ in the audience
7| make an eye contact with single person in the audience
o Ls] Ls] Ls] L] s ]
e e e —— s — e ——
put instr, away to the AUDIENCE (slowly) .| =
I | make an eye contact with single person in the audience
IS o © o o © o |
e —— e —
to the AUDIENCE (slowly) <G> make an eye contact with single person in the audience look at various people
‘ ‘ > ‘ ‘ in the audience ‘
o o O o o o o
e —— e —— e —— e S ——
to the AUDIENCE (slowly) <{@> make an eye contact with single person in the audience look at various people
" — = ‘ ‘ > ‘ ‘ in the audience ‘
O O o L] L] s ] |
R e —— e — e —
L , Lo the AUDIENCE (slowly) . <{@> make an eye contact with single person in the audience !ook at va_rious people
Tl » in the audience
o © o o o o -
B e — e — e ——
’ to the AUDIENCE (slowly) Y | <G> make an eye contact with single pergon in the audience look at various people
I » in the audience
o L} o o o o -
B e — e — e —
i to the AUDIENCE (gowl ) 3 | <{@> make an eye contact with single peron in the audience look at various people
I » in the audience
o o o o o o
e e — e — e —
put the bow away
I ’ Lo the AUDIENCE (slowly) > <@> make an eye contact with single peron in the audience !ouk at vaf" us people
I in the audience
o O o o o o
e —— e — e — e S ——
put the bow away
9 ’ to the AUDIENCE (slowly) o | <{@> make an eye contact with single person in the audience !Oﬂk at Vﬂ!‘iOUS people
— > in the audience
o o o
put the bow away| | <{@> make an eye contact with single person in the audience look at various people
in the audience
-
o o o
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Diversions

- turn back to normal position (slowly)

ize)

‘suddenly but naturally start watching the running drummer (at your own tempo) - :
_ -
Fl1 I J J o o o o J =
- e e e — e ——
e turn back to normal position (slowly) -~
‘suddenly but naturally start watching the running drummer (at jyour own tempo) - >
m2 J o o o J -
- - turn back to normal position (slowly) -
‘suddenly but naturally start watching the running drummer (at jyour own tempo) >
Obl I J J o o o o J =
M turn back to normal position (slowly) -~
‘suddenly but naturally start watching the running drummer (at lyour own tempo) X >
Ob2 n J J o o o o J =
=2 R e — e — S —
M turn back to normal position (slowly) -~
‘suddsnly but naturally start watching the running drummer (at your own lempo)‘ X >
CLB») 1 I J J o o o o J =
= I e — e — e — —_—
- . M tun back to normal position (slowly) -
‘suddenly but naturally stprt watching the running drummer (at your own tempo) ¢ >
Cl(®B)2 n J J o o o o J =
= — e —— _
M turn back to normal position (slowly) -
‘suddsnly but naturally start watching the running drummer (at your own lempo)‘ b ¢ >
L )_¢§
Cor (F) 1 n J J o o o o J =
= e e e ———— e ——
- - M turn back to normal position (slowly) -
‘suddenly but naturally start watching the running drummer (at lyour own tempo) ) ¢ >
cor®2 || M J J o o o = J -
= e —— e —
M turn back to normal position (slowly) -
‘suddenly but naturally start watching the running drummer (at lyour own tempo) ) ¢ >
Cor (F) 3 || J J o o o Q J :
= e e e e e — e —
@ turn back to normal position (slowly) -
‘suddsnly but naturally start watching the running drummer (at [your own lempo)‘ >
cor®4 (M J o o o * . -
" . A turn back to normal position (slowly) —~
‘suddenly but naturally start watching the running drummer (at [your own tempo) >
Tb (Bx) 1 n J J o o o o J =
= e e e e — S —
M turn back to normal position (slowly) -~
‘suddsnly but naturally start watching the running drummer (at [your own lempo)‘ b ¢ >
To (B2) 2 n J J o o o o J =
= e e e e — e ——
- - 4 turn back to normal position (slowly) -
‘suddenly but naturally start watching the running drummer (at lyour own tempo) >
Trb 1 I J J o o o o J =
4 turn back to normal position (slowly) -
‘suddenly but naturally start watching the running drummer (at lyour own tempo) >
Trb2 n J J o o o o J =
=3 e e e — —_—
- - A turn back to normal position (slowly) -
‘suddenly but naturally start watching the running drummer (at lyour own tempo) >
Tuba I J J o o o o J =
" e —— e —— e ——
- - turn back to normal position (slowly) -
‘suddenly but naturally start watching the running drummer (at your own tempo) ’ >
L
Perc. 1 || J J o o o @ J -
4 P
_@- suddenly get up and run out of stage, through the audignce, out of the room.‘ (running time depends on the room
Perc. 2 n J __/ Breathe loudly 4 if running away from something ' :
turn back to normal position (slowly) -
|suddenly but naturally start watching the running drummer (at your own tempo) ’ >
Perc.3 |l J J o o o o o J =
A e —— e —
|suddenly but naturally start watching the running drummer (at your own lempo)l ’ turn back to normal position (slowly) -
me |4 | | | | e -
. O O O © O ©
o= S — e —— R ——
|suddenly but naturally start watching the running drummer (at your own tempo)| ’ turn back to normal position (slowly) -
>
) | " o o o o -
— : e — e —
L |suddenly but naturally start watching the running drummer (at your own lempo)l ’ turn back to normal position (slowly) g
Vi [ I J J o o o o o " = é
= e e e e e — D)
|sudden]y but naturally start watching the running drummer (at your own tempo) i turn back to normal position (slowly) N
Vi II I J J o o o o o " = é
= — e e e — e — D)
|suddenly but naturally start watching the running drummer (at your own tempo) ’ turn back to normal position (slowly) R
ve |n J ” - B
- /O'V _ oru S — o 0"v o
B |suddenly but naturally start watching the running drummer (at your own tempo) ’ turn back to normal position (slowly) R
Vie n J J o o o o o ” = 9
= e e e e — _
B |suddenly but naturally start watching the running drummer (at your own tempo) ’ turn back to normal position (slowly) -
» 3
! I J J o o o o o = 9
= e — e — = =
Cb
|suddenly buf naturally start watching the running drummer (at your own tempo) ’ turn back to normal position (slowly) -
2 I J J o o o o " =

[e]
—_—  —
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Elec.

Fl1

F12

Cl (B 1

Cl(B) 2

Tb (By) 1

Tb (Bb) 2

Trb 1

Trb 2

Perc. 1

Pfte

Arpa

Vni I

Vni I

Vle

(voice)

Vic

(voice)
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Diversions 21744
4:48 4:51 4:55 4:59
- | = t E——> ! -
longueram****’”’****””****””****””****; ””””””””””””
L g e xbx b oy, e
b A | — T [ JTANN_Ta T T I 1
y 48 - b - - y 2 1 & o o T n Il L7
{ey S gﬁ—ﬁ 1 — &\ f 7
\au 122 I
LT
) £ % b \
b A T T T LTS 12 u iy
7 L L L L ¥ —— I —. 1 ot ¥ -
17y P bl 1 Il 1 hall Il T T P
o _———
oJ
L
9 K X ry Iy
7 - - - L & T (7] Il & N & Il &
{ey S i V) 1 T i 7 i N —S
o o
mf’
ord.
slap - - ----------"--- - ' .
) ; X ‘ e
7 - - - - & b (7 Il (7] K (7] N (7] & & 73 Il
{ey S e} It ) i ! S P 14
ANIVA r V] Il
<o 4
mf p
‘WITH instr.
L
n - - - - - J J\ g 1 y
h—— shi—]|
‘WITH instr.
] - - - - - J J\ v ¢ y J\
h——" si—]|
S——sf f=
‘WITH instr.
n - - - - - - J j\ Y
s T——"*
f<5.‘f
‘WITH instr.
n - - - - - - J j\ Y
= s ———-+
S—— f
(Bass drum) soft bass drum mallet '?
n - ‘ - - - - ‘ - 2 j\ Y ‘
rp
0
b A
s — - - - - -
1y
ANIVA
oJ
o)
b A
2/ ¥ - - - -
{ey PS
ANIVA
oJ
o)
b A
2/ - - - - -
{ey
ANIVA
oJ
). - - - - - - 7
7
= >
ingle tz = >
LA (smgedps)E ‘ | | ‘> > > > > > > > > > > >
A= | | | | ! — T ] — = = = -
i fan ) P r A -] L1 Z b’y L I T
DV e ke Lo L] rA Pl "
wfn ‘%
I — ) "
f mf "f " mf "
(single taps)> > -
= >
I} E ‘ | | | > > > > > > > > > > >
A —= | | | | ] — T - — = - - -
ey —— S e e  —"
UV e ket Lo L rA P’ "
4 k4 [ P
(J ) tremolo
| E— | 7 2 y 2 g I T Lt Lo L - - - -
) } T PN - o T T T ha !r ? ?
- - > > >> > > > > > > >
hissing, closed throat,
L as if wanting to destroy something
T
H :
a—
mf
> (bow ready
X j . Fn but stopped)
rA % % g: 7 i1
)—* z 7 < Z ¥ - L L L i J
7 PN & Ld P
A 5
~ " g:> —
hissing, closed throat,
as if wanting to destroy something
T
I - - - - - g
P —
mf
(bow ready
> Fﬁ but stopped)
o) ” Z it
| O y 2 r.A z % & - L L -
7 —¢ " Z 4 i P E] J
= ?’ 7 ] |
2 = > S —
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Fl1

F12

Ob 1

Ob2

Cl (B 1

Cl (By) 2

Tb (Bb) 1

Tb (Bb) 2

Trb 1

Trb 2

Tuba

Perc. 1

Arpa

Vni I 1

Vni II 1

(voice)

Vie

(voice)

Cb

22144

Diversions

5:09 5:11 5:14 5:16 5:19
77777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777777 ST
L = e
b A u 1 T T I N
7 - L] o & y 2 Il L] y 2 L] & - T T T I T L] y 2
i Fan ) T PN JT - I T T T T D -
\;)u ” T I —%
,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,, . ord. tongue ram
o] i ‘e A \
b A E - Jua T T I I
7 - (7] & T L7 v 2 v 2 T T T T T & -
{ey i oy S 1% S P I S O E———
ANIVA T T —— T T T
o 4 e
V4
9 iy Phe » o 2 7
s — L — T n N 3 ¥ - - 11— - - | | ] ¥
I '\ PN - P
M 3 3
V4 P pP
9 Pie » ‘o o @
A - = s e — = = = e e —
lﬂ'\u PN P
oJ 3 3
P
o N ) [ TN !
7 T ! T Y
7 y 2 & b - v 2 o T o b y 2 y 2 b L7
1 4 ﬂ\u L ‘(\ o Ld ‘(\ - - hul } T
o 14
\ slap
slap
2 = X = =
(e P 3 73 —%—¢
= Qj’ # T
~ fe - -
n D v 2 - SRR
== = D}
sf rp
b
noJ D v 1 - - - = T =
~ ‘: — o
f rp
- breathe OUT on notes, S stiyel . .
IN on rests (quietly) (out) very suggestiyely (in) out) (in) hold breath
- y J D v - ) Jr | -
S e — —_ %
mf sf f———f J——
f breathe OUT tes, v tiyel . .
IN on rests (qu(i)enLl;()) e (out) very suggestiyely (in) out) (in) hold breath
- y J D v - ) D] -
mf sf f——f JS—
f breathe OUT tes, ggestiyel . .
W] e Qo 8 W o
n_- y 4 AR - Y. P 4
(Bass drum)
I - Y D 2 - - - 2 D -
rp rp
D,C#, B, E, F#, G, A
QY —— e .
n u - . . . . . o
A — = | — - -
(e }
UV T
change - T
pedal >
N here - =
b A u u Il &) T T
7 & - oy 2 L7 o 1 4 L] & - ) V &
{ey f f t 7S X X i
\;)u T T - pIns !
mf sf F—
Sw "o ’
col legno battuto f
Ly \
b A T T T T
l’ﬂ\\ L7 T L7 5 ed - -
ANV
N 4o
m —_—
) col legno battuto E
7 o T T e E——— o - - -
& 1 i
o) [ [ I I | L L L 4A_=
m; R ——
f (between speech
L ) ‘? and singing) /‘?
T T LS s - T lrssands .
= ! — ] ——1
AV VYTV 2
—sf mf — " ff
l freeze bow
L J D v - - J : brr -
N — R — —
—_—
(between speech
= and singing) ’,?
T T R jm - T E— m
H— 1 — = = [ =
ARV TVIIRAN, a
l freeze bow
0 L - - J ! bororo -
= ——— — —
>
f—sf A —— N/ 4
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Elec.

Fl1

F12

Ob 1

Ob2

Cl(By) 1

Cl (By) 2

Tb (By) 1

Tb (B) 2

Trb 1

Trb 2

Tuba

Pfte

(voice)

Vni I

(voice)

(voice)

Vni IT

(voice)

(voice)

Vie

(voice),

(voice)

Vie

(voice)

Cb

Diversions

23/44

L ‘WITH instr.
n - - 1Y breathe IN j\ HOLD breath =~~~ ==~~~ T T T T T T T T m T m T
‘WITH instr.
1] - - g breathe IN A HOLDbreath ~~ -~~~ "~ ~"-""-"--""-"--""""°"°""°"°"°"°"°"°"°"°-°"°--°"°-°---"-1
‘WITH instr.
1] - - g breathe IN j\ HOLD breath =~~~ 77777777 77" T T T T T T T T T T T T T T T T T T T T T T T
WITHinstr.|
n - - 1Y breathe IN j\ HOLD breath
‘WITH instr.
1] - - g breathe IN j\ HOLD breath ==~~~ 7777777 77" T T T T T T T T T T T T T T T T T T T T T T T
‘WITH instr.
1] - - g breathe IN j\ HOLD breath =~~~ 77777 77777777777 T T m T T m T T T m T T
L ‘WITH instr.
1] - - g breathe IN j\ HOLDbreath =~~~ ~--"""""""""--------------°"°-°-°-"°"°"°"°-°-""°"°"°"°4
‘WITH instr.
1] - - g breathe IN j\ HOLD breath =~~~ 77777777777 T T T T T T T T T T T T T T T T T T T T T T T
(out) breathe IN
n y J . (quietly) -
e ————— -
(out) breathe IN
n y J Y (quietly) _
f P———— -
(out) breathe IN
n j J Y (quietly) -
f—————- -
snare drum mallet
/) | B =
(e % v % 2
ANV
¢ 2 o
& S
©): T 7 T 7 -
7 ] i ]
—_—_— —_—
2
; exhalation and movement of the bow suggestive, .
breathe OUT on notes, as if wanted to move something strongly, to destroy it simile
~ IN on rests (quietly)
n- y D v - y D v -
n- = D v - J D v -

IN on rests (quietly) as if wanted to move something strongly, to destroy it

P — m—————
g‘{j{}'gﬁ :12“(:‘1‘:&),) suggestive inhale hold breath
' . : : b )
s
F“ l freeze bow
: ; - 3 Ty |
breathe OUT on notes, exhalation and movement of the bow suggestive, simile

IN on rests (quietly) as if wanted to move something strongly, to destroy it

] 2

- by J

n - b J " - by J v -
P P ——
mf————" mf——
il ¢ !
- o S - ] ) -
T — =
mf———_sf mf———_sf
breathe IN on notes, suggestive inhale
OUT on rests (quietly) gges hold breath
I - - ¢ ! 2 .
freeze bow
I - - t v 4.
e —
breathe OUT on notes, exhalation and movement of the bow suggestive, simile

v -
P ———— R ——
mf <> mf =
' !
n- = D v - J D v -
S —— S —
mf <s,7' mf’ <~2‘?
breathe IN on notes, A
OUT on rests (quietly) suggestive inhale hold breath
1] - - 2 Y ﬁ J
——
s
Fﬁ l freeze bow
1] - - 2 Y j\ J J
S — e —
sf
L simile ( J ) >
" J ot L -
a
k4 o
freeze bow l
= d. ) -
/ stf
simile | =
Hi @i B Lw - ¥
a
id s
freeze bow
n = J\ . N _
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—  HOLD breath
FiIr il
HOLD breath — ~ —~~ ~ ~ = = = == " T T T T T T T T T T T T T T T oo
F12 ||
HOLD breath — ~ ~~~ =~ =~ = = = m T T T T T T oo
Ob 1 ||
HOLD breath =~~~ =~ = =~~~ =TT T T T T T T T T o o o o o o o o o o o o o o o o oo o | o oo
ob2 (Il
HOLD breath ~ ~ ~~ = =~ =~ = =~ T T T T T T T T T T T T T T T T T oo
Cl (B 1 ||
HOLD breath ~ — ~ ~~~ ~ ~ — = = = =TT T T T T T oo
CI@B»)2 ([l
A AIR only, WITH instr.| air flutter
b e — _
Cor (F) 1 L fa= =
5i ? ?
mf
A AIR only, WITH instr.| air flutter
’ _ — —
Cor (F)2 ||fey% £
ANIVA P Z
J 7 z
mf
A AIR only, WITH instr.| air flutter
b A O - _
Cor (F)3 ||Hes=% Z Z
5 ¢ ¢
mf’
A AIR only, WITH instr.| air flutter
b A ; z
Cor (F) 4 C"‘u s o L4
HOLD breath ~ =~~~ = =~ ==~ = T T T T T T T T T T o o o o o o o o o o o o o o o | oo oo
Tb (Bb) 1 []
HOLD breath — ~ ~~ =~ = =~ = == " T T T T T T T T T T T T T T T oo
Tb (Bb) 2 []
HOLD breath ~ ~ ~ ~ ~ =~ ~ = = " T T T T T T T T T T T T T o oo o o o o oo oo
Trb 1 ||
HOLD breath ~ ~ ~ ~ ~ =~ ~ = = T T T T T T T T T T T T T o T T o o o o oo
Trb 2 ]
HOLD breath
Tuba || Il red
f) ‘
e v L7 Y2
{oy < Y 1 7S
Pfte ¢ glissando
)
| O X & y 2
7 ¢ I 1 7S
%
Py *
[0

(voice) 7’“ l y ) ¥ l -

1

1
BNo

T \pp
n o2 J. D v

exhalation and movement of the bow

\pp
suggestive, as if wanted to move
j\ something strongly, to destroy it j b j\ j 9

Vni I

| S
e
]

(voice) 3 []

A, 2 - i D v J D Y
Fam—— Vi sf
sempre crescend0 - - - - - & o — o oo
(voice) I n & y | j\ y g -

1

no2 j D " ¢ - 6

exhalation and movement of the bow

\pp
. - suggestive, as if wanted to move
(Voue)a I J g j\ hing strongly, to destroy it } i j\ j i

Vni II

f¥</sf f————— — f

sempre crescendo

il
n 2 - Jvf i d } !

sempre Crescendo  — — — - - - - - — — —

2

(voice)|

1

no? J. D v ! - B

exhalation and movement of the bow
suggestive, as if wanted to move

(V0i05)§ 1] J ()x - j\ something strongly, to destroy it j b j\ j ¥
S

Vie

sempre crescendo

l l

noJ 2 - J ) v J J T
S

sempre crescend0 - - — - - - - - - - — L
(between speech  hissing, closed throat,
I and singing) as if wanting to destroy something
T glissanao
(voice) ( |HE = I
;)
a
mf
freeze bow
Vie n - -
=

(between speech hissing, closed throat,
and singing)  as if wanting to destroy something
I Jissando

(voice) | HIF—=

T

I
(]
a,

mf

T
oolfn = J o -




Diversions 25/44

5:33 5:35 5:38 5:40
Elec. - ¢ ‘M
L breathe OUT (in)
miflm v Do - - - 2
of
breathe OUT (in)
GEN | Y D v - - - 2
of
breathe OUT (in)
oot [[n ¥ D v 2 - - - !
of
breathe OUT (in)
ob2 Im V¥ D - - - 2
f sf
breathe OUT (in)
as)t [n Y D v 2 - - - 2
of
breathe OUT (in)
am®)2 [n Y Do - - - 2
i o A
, Wit im] o
co®1 [y F—r ¢ i - - = : )
U 14
S :
5 (in)
Cor®2 Iy 3T % i - - - ! A
D4
o @
Cor (3 H——F—% = # - - = $ A
Y
s
- Wit ] @
Corm4 |Hg——F—% it - - - 2 A
oJ . f
breathe OUT (in)
@)1 [NV Do - - - 2
s of ,
breathe OUT (in)
T™®EH2 [V j\ PR ¢ - - - ¢
! of _
breathe OUT (in)
™1 n Y j\ y ¢ - - - ¢
s of ,
breathe OUT (in)
2 ([0 Y Do - - - 2
of
breathe OUT (in)
Tuba || 1l X ) 7 ¢ = = - ¢
L S —
S of
N , , ,
b A T 7 T
o) % ¥ t t % 5 t % 5
ANV
oJ
do ande sand?
Pfte glissa gliss glis:
oy — o ¥ ¥ ) ¥ n )
. - ¢ ~ ¢ ~
bx % %
mp S # o 3 S #
mp mp
(&) col legno battuto col legno battuto
'19 sulA f | | t T N sulA r | t T T T n
1 ||He—=% s s e s B fe 5 t t — | — | ] ] i i ] fo T
U e : ‘ ‘ \
mf ————————— | p S P
e M D T S N I S NN S N R ) I, T ; IR )
(sempre crescendo) |l
il 1 1 1 1 1 1
A D o1 ) 1 | PR R N b ] ) " J D) 1] D v

simile
(sempre crescendo)

col legno battuto - ZZ{ ggnn battuto
sul G A i ]
"‘ T T

b 2 L
1 y si— 2 — T T I y 2
{y—+« f i T i t £

o = ﬁ,i

mf ———— sf

v
Vni Il (voice) (|| Il JAW—/) v ﬁ j\ v j\ J\ l ﬁk j\ 7 f‘ J\ U ﬁ j\ l ﬁ\ j\ 7 A j !

(sempre crescendo)

el
M

simile
(sempre crescendo)

col legno battuto
sul C ; col legno battuto ‘
, f ‘

) —_ e - . ) = o
1 HE= == 2 3 = T
nf — |sf mf f
vie (voice)f| [0 A D v 4 Do A AR Do+ |} Do A D v 2 ) 1+ 4 D
D L] L R L
L PRI > v | P I R B > 1 J ’ J > 1 Do

simile

(between speech

= —‘> and singing) ‘>
(voice) (|7 == A — = = =
a
o mf ST
T freeze bow l
vie([m o »/J\ v 1 - - J. N
z
=/
(voice) ( |HIE/Y  — = - -
b
-—
ollm p ¢ 2 - - - -

St
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Elec.
Fl1
F12
Ob 1
Ob2
Cl(Bb) 1
Cl (Bb) 2
Cor (F) 1
Cor (F) 2
Cor (F) 3
Cor (F) 4
Tb (Bb) 1
Tb (Bb) 2
Trb 1
Trb 2
Tuba
Pfte
Vni I 1
1

Vni II
2
Vie 1
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Diversions

5:43
holdbreath- =~~~ ~-~-~-~-~-~-~-~-~-~--------- (out)
[ Y -
y ) 4
r of
holdbreath——~ -~~~ -~~~ -~~~ ---------~- (out)
I v D v - é
s of
holdbreath- =~~~ ~-~-~-~-~-~-~-~-~---------- (out)
n Y D Y -
e —
f of
hold breath— === ===~ --=------------~ (out)
n Y D Y -
S ——
f of
holdbreath- =~~~ ~-~-~-~-~-~-~-~-~---------- (out)
n y D Y -
e —
/ o
hold breath—— -~~~ -~~~ -~~~ ----------- (out)
n y D Y -
= s ——
s o
holdbreath-—~ -~~~ ~-~-~-~-~-~-~-~---------- (out)
I y D Y -
/ sf
hold breath == ===~ === ------------ (out)
I y D Y -
S of
hold breath— ===~ ==~ --=------------~ (out)
n y D Y -
e —
f of
holdbreath- =~~~ ~-~-~-~-~-~-~-~-~---------- (out)
n y D Y -
f of
hold breath— -~~~ -~~~ -~ ------------- (out)
n Y D Y -
e —
/ o
holdbreath——~ -~~~ -~ ~-~-~------------- (out)
n y D Y -
f——— f
hold breath == === = === ------------ (out)
I y D Y -
s of
hold breath— = ===~~~ --=-=-----------~ (out)
I y D Y -
e ——
/ sf
hold breath— === ===~ --------------~ (out)
n y D Y -
f of
57 b” ”””””””””””””””””” b T T T T T o, ST e ST
2 _ bbee 8 Hige - )
©
Q) .
5
o). 1y - LII b, R R
7 “
o
mf S Ia
sul G
=0 4 I ! ’
A = ‘ ‘ : 1 : :
5 | ] 1 ; ‘
S
sul A
2 = £ : : : : :
lﬂ'\u Il Il Il } } } } } T T
oJ —————
J
0
b A T T
& E £ 1 1 1 | ‘
5 = ————
#e
sul A f
. | | I I
§ - i f f f i I i i 1
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Elec.

Fl1

F12

Cl (B 1

Cl(B) 2

Perc. 1

Perc. 3

Pfte

Arpa

(voice)

Vni I

(voice)

Vni IT 1

Vle

Vic

Cb

5:47

Trumpet embouchure

sputtering, loud and rude

Diversions

27144

*

L p ! ! | | P
b A T Il 1 D B L
f’f\ﬂ L ol
S —
¢
mf’
sputtering, loud and rude
) | L —
)’ A T Il 1 D L L
I’IL\'\ I Pzl
!)JI
S
¢
mf
=
% 1 1 | f T ﬁi
I - é% % *
D}
f sf
=
4 |
= T T T
[ - é =
= D}
mf
|
L soft sticks
n - double slrokesJ J J %
V4
soft sticks
double stroke:
Ll - J ] ) P I ) J
—_— I ——————
»pr
(I B N
' : = it .
l"L\'\ 2 Lg\ I 1 } N =
VA o T
d T
9 7
0 | #
pA b vy i -
i fan ) i hal
J # .
) E £ S
a - T =
"Lmu - o
oJ
S
ra 1
*): - -
, - A
[} A .
mp
5 1
P A
[CI * ! = LIPS
o ¥ > —
E mp
n > > > > > > > >
DA r 1 ] r 1 r 1
l’ﬂ\\ "y T u T T T T I T "y T T I T T T }
ANIVA oY ] T T T T T T r 2 T T T T T bot ] T T T T T T T T T r 1
e — e “ — e e e e
i - A
[} A _
mp
20— {
Do W | ] & - E
GEE ¢
D) — —
mp
iy T T T T T T T T T T T -
GRS 1 1 1 1 1 1 - 1 1 1 ! 1 fe — =
J = ' I — I ' > ' I — I ' > ' I — I ' >
ke 2 #
o
13 =~ : £ = =
) A Il
14
sul D
| | | .
E - | | i
—_— -
f pizz.
sul C
L [
o) T -
) = 5 ‘ —
m',ﬂ
pizz.
sulE
ﬁ
. _ oY . e ——
- mf-
J
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Elec.

Fl1

F12

Cl (B 1

Cl (B 2

Tb (B) 1

Tb (Bb) 2

Perc. 1

Perc. 3

Pfte

Arpa

(voice)

Vni I

(voice)

Vni II 1

Vle 2

Vie

Cb

28 /44

5:52

5:55

Diversions

5:57

o i
R
oy
Cﬂ‘u 1 4 o 5 - - E
oJ .sf =
y) £ [ ; : : =
"'L"u‘ = ‘ : ‘ 3 } f - £ b\"? < = #
o i v
z L of
9 17 r 1 }. i' T ™ =
6 . ¢ : : : : : | } ——— #
4 o
1o
I - - é
v p<mf ——
o
I - - §
D Y <mf I —
(Snare drum) double strokes
np o v 2 - J J ] ] ] ] ] P P P P P
sf P
(Snare drum) double strokes
LA A - J J ] J ) ] J P P R P R P
P P
) i Z et ST B ””””””””””””””””””””
g - — 't -2 . $ §
'\;)ﬂ\u b"ll } 18 }
Y Y
9 B ‘ b o " o
gL, % mf ————— f
© o
n) 2 - - -
mp
n) 2 - - -
9 > z > i
G = - 1 1 ‘ — 1 1 - 1 1 i — 1 1 - = #
N ——— |
mf _— f E——— mf & —f —— A
n) v ! - - -
mp
n) v ! - - -
J ———— —————— ———
6 ; EssE === - - e - 0
o P — = \ P \ = \ : \
mf —— f mf - f E—— mf S
13z - ' = = = il
14
P A A A
Pl——————————— v ~ z = =
sf
A4 A A
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Diversions

(6:04)
[1] J=115

=3
1]

29/44

Elec. *
L () hold breath = = = = = = = = = = = = = S oo out)
i ffn A y D Y 3
ostentatiously and expressively = =
d nf o
(@in) hold breath — === =777 T T T T T T T T oo oo oooooooooooooooooooooooooo- out)
2 [0 A J) Y ¢
ostentatiously and expressively = =
nf o
(in) Bold breath = = = = = = = = = = T T T T = S oo out)
o1 fn A J) i ¢
ostentatiously and expressively =
nf o
(in) hold breath — = = = = = = = = = = = = = == = m S S o oo out)
o2 [0 A v D Y 3
ostentatiously and expressively — —
nf o
(@in) hold breath — === =777 T T T T T T T TS oo oooooooooooooooooooooooooo- out)
asyi [n A y D v !
ostentatiously and expressively
m Ly
v v
(in) holdbreath ~— = = == = == = =T T T T T T T T T T oo oo oo oo oo out)
a2 [n D Y D Y ¢
N ostentatiously and expressively =
d nf s
L (in) hold breath = = = == = = = == = === =TT o T T oo oo oo oo out)
Cor ()1 || N ﬁ ﬁ’ J” i 3
ostentatiously and expressively =
d nf o
(@in) T e e out)
co®2 [N A y D Y 3
ostentatiously and expressively = =
d nf o
(@in) ROld breath ~ = = = = =7 77T T oo oooooooooooooooooooooooo out)
Co®3 [N A y D Y 3
ostentatiously and expressively =
nf o
(@in) hold breath — = == =777 T T T T T T T oo oo oooooooooooooooooooos out)
cor®a [N A y Iy . 2
f ostentatiously and expressively mf s.f
-
Tb (Bb) 1 Cmv L £ - -
Y pp
ﬁg
b I
Tb (Bb) 2 Cmu L £ - -
Y pp
(in) holdbreath ~— = = == = = = = " T T T T T T T T T oo oo oo oo oo oo out)
N ) v ) . 2 B
f ostentatiously and expressively m s
v S
(in) hold breath — = = = = = = = = = = = = = == = mm S o — oo out)
w2 [ A y D Y 2 B
ostentatiously and expressively =
nf o
(@in) hold breath — = === 77T T T T T T T T T oo oo ooooooooooooooooooooooos out)
Tuba | 1l 4\ j/ ) v i
D f ostentatiously and expressively mf s.f
double strokes soft bass drum mallet I?
S L ) ) J ) J P I R S R R R R R R R AR
P
double strokes
pees (0] ) . . . p &4 4 4 4 4 J T T T ] -
P
0
b A
o) = - -
ANSY4
oJ
Pfte mp
‘I}t - - e
3
breathe IN ROld breath = = = = = = = = = = = = = = = = = = = & & m — — o oo (out)
() y S é
— = D}
Arpa tuning key whistle tone mf sf
) T - -
7 Y p3
=
8w
breathe IN holdbreath —— =~~~ ==~ =" " T oo (out)
(voice) I [] ﬁ j j v 3
l freeze bow 7'{ s.f
] i o J D 2
Vni 1 breathe IN_ holdbreath —— -~ - - - - - b (,‘,’,{:) sf
(voice)( (I Il ﬁ ) v ¢
l freeze bow mTf' S,f
2 j\ J o J J\ Yy ¢
breathe IN  HOld breath  — == 7 S oooooosoooooq ! sf
(voice) (|| Il ﬁ } v i
l freeze bow mTf §f
0] i - J D v 2
Vni IT breathe IN L (73{;) ‘Sf
(voice) (I I ﬁ ) v 3
l freeze bow Tl}f’ sf'
3| LI\ o d b
breathe IN  Bold breath  ~ = =7 T oSS oooooooooooooooooooooooo mf f
(voice)(| | Il ﬁ j’ ) v ¢
l freeze bow mf ‘?f
AL j\ J o D J\ Yy ¢
Vie T I ] i (7(7:{) sf’
(voice), n ﬁ j ) Y 3
l freeze bow "{ s.f
A ) i o J D v 2
pizz. . mf S~f
sul C -
o) i i i \A
vie | —_—— = -
P T
wlG P ; \ ‘ I I I | | ﬁ
3 2 - r ; ; — 1 ; ‘ — : : 7 7
Cb 7 ! i i P
<
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Elec.

Trb 1

Trb 2

Perc. 1

Perc. 3

Pfte

Vni I (voice)

(voice)

Vni II

(voice)|

Vle

(voice),

Vic

Cb

30/44 Diversions
6:08 6:13
#
shout, noisy ] e [we] e [aas] [aae] [oae] [oae] [vee] [oee] [aee] [aee] [aee] [aee]
o A A A a A a A a Aa A a Aa A A s A s A s A A A A s
B== == == === — = —
J
[+ vorcx|
o] " [vae] [eaa] [saa] [sae] [aaa] [sae] lsaa] [eaa] [vae] [saa] leaa] [sae] [sae] [eaa]
o A A A A a Aa Aa Aa Aa A s A s A s A s A A A A s
B= - = . = = . = = ., = . = . = . = . = . = . = . = . = .
TS
(Snare drum)
n, . . |4 4 J e 4 d ld a4 &g T ] P R R P R R R B R B R R
I
(Snare drum)
n - . . . : . . . J d . . e J 4 4 4 . 4
m,
ff
)
'\;)ﬂ\u
) o 2 = = @
[ - é : 1 E——
breathe IN m'f 'S:f.
(quietly)
I - = } y D Y y D Y ,‘{’ D Y J D Y 2
mf <:$ mf¥</$ mf\é = mf2/$
Ei l 1 l l
I - - W PR ) v ) ) v ) D 1 2
mf— > mf——— > e —— mf———>
ey
I - - 2 y j\ Y yv -h Y J -h Y yv) Y I
mf ——77 mf — " mf———~ mf———"
1 l 1 1
.. - - LI ) o | ) o ] IS
mf—— * mf—* e e mf————*
— - ’}{.”An"
|| - (3@ < ; ;- r’ %XV
m,
sf
breathe IN *
i (quietly)
I - - 2 j’\_/ P A D1y Doy
B — mf _———— > mf > mf———= mf————
1l 1 1 l l 1
.. - - S T R S N N N
mf—| = mf—-— = mf\é = mf<$ mfé
ey
I - - 2 yv j\ Y yv -h Y J -h Y yv) Y I
mf ——77 mf—— = mf ———~ mf———"
Tk l l l
.. - - W ) oo ). )
mf— > mf——— * mf 1~ mf————*
L —
- 3 ¥ E 3
mf ————| of mf——
] \4\\_; ‘
\," = & i ] g ;i‘ = < ;i ’
mf sf mf ——
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Diversions 31/44
6:15 6:17
Elec. L
'9 n T +
RN 7S = = - ; 1 — 1
\;)U i i i T T T T T
mp
9 T n T T + |
F2 ([ = = be—— 1 1 — ! !
5 — e
mp
9 e £
ool |[H = : ‘ T 2
N mp st
0 te ﬁ
ov2 |[H = = ‘ = z
dsqueaky mp ‘s“ﬂ)
gt A 4 LA f T o fA g LA f N,
ae) |4 F— i == — T —= = 2
o
A . =L = L = L, = = L
5 S fA 4 ff f g f T T
am: [t e — = =
e ,
wi B E e | = |
| | |
S
(Snare drum) @
bt [0 T ) - T r——
P mf’
LSRN | D S R S R R R S R D 1 ! - -
S
570 = oo o
9 H)‘g I,b.g bb,n H)‘g bb.z #l)g ﬂhsl oo Se bﬁ _ L
Pfte ma ' b b -
e et T e T e ol o ol o i —
N mf’ f Vi "f _ f<
=
| & { 3 = = — ¥ &
o 3 5 I
mf ——————— o
Vit oice)(| |0y J v y D v - y D v y Doy D v
T ——  — mf———— * e mf_——— >
l l l l
Afu I SO N T FE N R ) N S S— -
mfZ/> mf—— ~ mf—— ~ mf—_ = mf—— =
(voice) I ] y ) Vi y /.j\ 9 - y j\ l yu} 7 y\_/j 7
 —  —— mf =" mf—-— mfe——
l 1 l l
Vi II i\, j\ 7 J J\ U = Jvﬁ U Ju) l J J\ 7
mf————— > mf = > mf——— > mf——— > mf—— =
/\;77 _ ,,/\w'
2 6= : — === ———
o w ‘ v
mf sf
voice)([| 1 v.j\ Y y j Y y j\ Y j' 7 j\ Y y L j\ yvj\ v }’v
= m{é = mf————— * m{é = m{é: = m{< = m{<
i\|n v.j\ y J j* y J j\ v J j\ Y J /J\ J j\ v J
Ve & mf————— > a—— mf———— > mf—+ = mf—— > mf——
oice)(| [ y j\ Y y D Y y D Y ¥ D Y y j* Vi y D
e —— ) P Py P ——— e e
m{< = m{< = m{< = mf ———— = m{< = m{< =
A J j Y J j\ v J j v i) j\ v ij\ v ij\ Y
mf————— = mf——————— > mf ———— = mf ————— > mf—— mf——
., ]
vie [BF= =5 i = =
S I
f
-
Cb :’}:“,J;” ”sj‘ £ - =
<o+ —%
sf
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32 /44 Diversions

6:21 6:23 6:25 6:27
Elec. #
/ﬂ; — —
_p & e = £ _§
FI 1 |[Hfes—= h p3 ! ! r 7
o
sff mp rp
— ,,Aq,
o
9 4 b =
FI2 ||Hes—= a P3 = 73 ; r !
o
stf P e
0
b A T
Ob1 || = <G . 73
ANIV4 T T
oJ I I
mp rp
N
b A — ——
Ob2 ||Hey = = va o - - o ——
ANV Il T T Il
o 4 f f 4
mp ——— pp
N
DA T
Cl(By 1 {es = = = 73 e
du e =
—
r
N
7 — —— ——
CI(Bb) 2 ||Hey = = i o o
\Q)U }
L e ————
straight mute
S,
Cor (F) 1 C"‘u = = L ¥ d\"
D} I
A straight mute r
b A T T N
Cor ()2 |y = £ to 2 PR i =
oJ
mp_—————— e ———— ]
A straight mute
Cor(®3 ||Hg— z i 2 P = =
S =
mp ————— e —S— )
n straight mute B
b A =
Cor (F) 4 'C"‘u = = £ |
oJ
aggressively mp
,;—A,,J
p r A
b’ A A Il
Tb (Bb) 1 "'LD T r i = = =
oJ
f aggressivel ‘?ﬁ —
; Y, £ ;
To (B2 |[foy— P3 - = T ; t = =
oJ
> S stf
®
Y glissa —~
Tro1 ke == - = ¢ 1
| L1 1] = | =
-
o I P
Trb 2 E = - il‘
B te =
(Snare di ) p J
Perc. 1 n -h b 3 - - - -
o
(Snare drum)
ey (0 T T T T S v - :
mf of
(15™a)- - ’b ”””””””””””””””””””””””””””””””””””””””””””””””””””””””””””””””””””” e it o
P | | | | LY S vp 1 e
(e | | | ] | ) 3 = i 7 | |
D} __ﬁﬁ | 3 b : !
Pfte - 4% of Y = ¢ - 2 y
9" S I e S—— by
Cﬂ‘v ﬁb E [ ] %b b | E [ ] T
o7 # #
Vi f ——— v mf ——
Ly div.
1 ||Hey— { s 73 I A 7 ; T ¢ =
\Du I 14 I I F I — —
f——————f By E + ﬁp/g _ f
woice)( || ¥ D vy J Doy D y D s y D s y My D v
e —— — - . . ——— e —— Pa—— .
mf——-—— 7 mf* E = mf;/> mf—— 7 mf—--7—_ " mf—— MfZ>

Vni I l
A|jn_J D v J j\ 1 Jv) v lJ D v ﬂ J“ v LD Juf

LS

mfee—m—m———— ~ mf\—/ = mf ——" mf—--—" mf¥</> mf—— = mf—— 7
div. ) div. ﬁ
, S —
P 2 : = E b
’; G‘ - T 1 4 & } l' & } \! & -
D p————— mf f—— J—
woico([[ (j’ J\ v 2 - Y J\ U j’ j\ 7 y J\ 7 y J\ 7
e > o — s Y — mf—> mf— =

Vni II l l l l l

nf—_— mf —m———— mf — mf —— mf ——
(voice) Mn vj\ '/ y J\ 7 ¢ 2 ﬁ\ ﬁ 7 y j\ 7 y j v yv) ! yvj !
e mf——* mf————— > mf—————— mf——— " m—>" mf—"

Vie

~e
(Y
o

~e
(Y
o

~e

oice)| [0y Doy - J D Yv.h Ty D

mf —— " mf ——> mf ——~ mf ——"
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Diversions

] ] ] ] ] ] ] ] | ] 1 p = 1 1
~ R
o
I =5
i AQ L iz ' \ i
b
| = il s e
25 o
1 1 1 1 1 1 1 1 S ] ] 1 ! M ' I
~ i A~ 1~ A~ ~t
m lat -~ o~ -~ ot
FYii 6, m RS A< = L h-,. h.,. h-,,,. “—
| ! T
o o
"
v T s | R S
” e
K
o |
K
e | . | R P I P
] ] ] ] ] | ! 1 | |
Y 1 1
m — v o -~ a | |
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Elec.
VOICE: a p s s S
L —_— . p—
- - Tt i i -
Fl1 |- —V— r—F—*% 7 s —% %
p—————sf :
undefined pitches mf P
VOI(CE: s a T
Fl2 ([
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7
Cor (F) 1 "'LD
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P
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+
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Y
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+
b2
Cor (F) 4 ||-fes
Y
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OICE: [ I
A A shout, noisy [
Tb (Bb) 1 & s - = = =
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Tb (Bb) 2 % pa - = = =
|
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o) - - -
Trb 1 7 7 ¢ -
f—————
[VoICE: | ]
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Trb 2 7 s ¥ —
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L QOn the rim (rub)
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AA - (do not press completely) — T . .
LA = cluster I to get noisy sound without specific pitch I H I I
| = = ——» = T | | ——= = — =
{oy—1 14 S T T 14 S 14 S
oJ
. f mute string areas with left palm, mf —_— S,f
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2 S T s A T - ——F r ;
J - = i
sf f S
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(do not press completely)
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o] A I\
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e (do not press completely)
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1 ) f - ¥ N L} L ] s 3 - y3 - n— -
— : x ‘ Y £ &
= I i
Vie f te string areas with left palm, f f
lus (do not press completely)
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= = 3 = } e =
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Elec.

Fl1

F12

Cor (F) 1

Cor (F) 2

Cor (F) 3

Cor (F) 4

Trb 1

Trb 2

Tuba

Perc. 1

Perc. 3

Pfte

Arpa

Vni I

(voice)
Vni II

Vie

Vle 2

Vie

Cb
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_
sf mp e S mp sf P
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P s sh h Pt s . — — . w
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v S Lo S TS I red ! o ! :
= 7 T 4 A =
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i - - - ﬂ oits
(Snare drum)
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QOn the rim (rub)
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P _ f —— P P» mf E— _
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ﬁ 1 < T = = - - -
|
y ]
L
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Elec. *
FREE IMPROVISATION
a pitches & letters)
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) ——— |
o) N lissand, N T T
b A 1T K Iny T T T | E—
2 ||Hes } = s = i ———t— v —
ANIV4 T | |
oJ | | 4 I
oy
mf of
FREE IMPROVISATION
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[L]J=56

(percussion player #1 turns
the installation on by pressing
the button placed on the ground)

H

GMMMU @ =
Elec. -
aky .
A
Fl1 ¢ Cm— -
PN
st
L P
Fl12 14 | —— —
S st
squeaky
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Vie 2 % - - - - fo o o
pp
’C\- - L -
1 7 PrRLS u§°
o L o L
Vic P
o}
b A Ay
2 || - - - Y
ANIY.
~e to o o o
A . -3 I
¥4 <"§ P
sul D
B
_— s e g #o
1 | OO - - - y 2 - hudl
7 - | |
Cb
sul E GBS, e e e e A A A A A A A A A A A AN AN A A A AN A A AN A A A A A A A A
o)
2 [ BF - - -
S B
mp

190 191 192 193 194 195

\

8:06 8:11 8:15

GMMMU *
~
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GMMMU
Fl1
F12
Ob 1
Tuba
Perc. 1
1
Vni I 2
3
1
Vni I 2
3
1
Vic
2
1
Cb
2
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QP - P - m - 8- -
e —
L #o P #o P fo. #o.
7 1f f f i 1f 1tf
y 2 i—— I I ¥ - L - - I ! Ca— - I ¥ - I ¥
l'ﬂu T T T 1 4 T PN T PN
oJ
PP Vo4 Pp p
0
7 T T T
y 4% - - - - T & y 2 T T
I fan ) L Il PN - [ [
ANV O r CT ] o r12)
o e —— T — [ ——
P » »p
o]
b A
7 v 2 - - & v 2 & - &
{ey T T P T K P T S T S
:)V T T T T ¥ T T
P Fi = - =3 p=a
S S
V4 p V4 pP
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GMMMU #

irregular glissandi
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9:24 (9:28) (9:32) 9:36 9:41 9:54 9:58 10:02
GMMMU *‘ = = = = =
as squeaky as possible
. (reed only) ) ) = clean (simple)
- " — - =
ob1 | { = 7 = o £
oJ [ [
—_—
(reed only) noisy  — —
N () clean (simple)
p 4 t [issando f 55 K
Ob2 Cmv - 2 : t o % - - =4 o = 73
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single, long stroke
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mp — [ E—————
) () (o) )
(Tam-tam) single, long strake
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RH: tune string down (as far as possible)
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1] I o oo0e o e o o .ﬁ - o ooe o o o - -
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Pere. 1 111 - = f\'\J ~N C C A\ ~ N T -l > N 1 :
improvised dynamics
—=fprr
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