Zamowienia kompozytorskie 2020-2021

Martyna Kosecka
(*1989)

Isorropia. In search of balance

for five instruments and electronics
na piec¢ instrumentow i elektronike

(2020)

partytura / score

Composing Commissions 2020-2021






Ministerstwo Instytut muzyki 1 tanca

Kultury " "
i Dziedzictwa (RN Rl o
Narodowego.

Dofinansowano ze $rodkéw Ministra Kultury i Dziedzictwa Narodowego
w ramach programu ,Zamoéwienia kompozytorskie”, realizowanego przez Instytut
Muzyki i Tanca.

Project co-financed by the Ministry of Culture and National Heritage of the Republic of
Poland within the programme ,Composing Commissions” implemented by the Institute
of Music and Dance.

Dofinansowano w ramach Funduszu
Popierania Twérczo$ci Stowarzyszenia Autorow ZAiKS

Project co-financed by the Fund of Creation Support by the Polish Society of Authors
and Composers ZAiKS

data powstania utworu / date of origin of the work:
8.08.2020

data i miejsce prawykonania / first performance:
23.09.2020, Warszawa, ATM Studio, 63. Miedzynarodowy
Festiwal Muzyki Wspotczesnej ,Warszawska Jesien”

wykonawcy / performers:

Barbara Mglej — skrzypce / violin
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Martyna Zakrzewska — fortepian, syntezator / piano, synthesizer
Alena Budzifiakova-Palus — akordeon / accordion

Aleksandra Gotaj — perkusja / percussion
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czas trwania / duration:
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Partia elektroniczna zrealizowana przez kompozytorke w
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Electronic part made by the composer in the Norwegian Centre
for Technology, Art and Music NOTAM

Syntezator mikrotonowy stworzony przez Balinta Laczké

Microtonal synthesizer developed by Balint Laczko

obsada / scoring:

skrzypce / violin

skrzypce, altéwka / violin, viola
fortepian, syntezator / piano, synthesizer
akordeon / accordion

perkusja / percussion:

siren (stand siren with handle)
piatto sospeso

lastra

gran cassa

4 woodblocks

vibraphone

2 crotales (f sharp, b)

All notation is made at the actual pitch except the part of
crotales.

Wszystkie instrumenty brzmig tak, jak sg zanotowane, za
wyjatkiem partii crotales.

Partytura in C / Score in C



OBJASNIENIA:

Kompozycja powinna by¢é wykonana bez udziatu dyrygenta. Kazdy wkonawca otrzymuje dousznie mono click track, zsynchronizowany z
warstwg elektroakustyczng. Pianista powinien otrzymac¢ dodatkowo odstuch naziemny. Wszystkie instrumenty, za wyjgtkiem syreny oraz
lastry, powinny by¢ amplifikowane, a ich sygnaty rozestane na poszczegolne gtosniki zgodnie ze schematem amplifikacji.

Motywy rytmiczne w formie repetycji sg zapisane na dwa sposoby — powtérzenia o regularnym metrycznym ukfadzie sg notowane w

uproszczeniu (bez gtdéwek nut), natomiast motywy metrycznie nieregularne sg zanotowane w petni. Wszystkie roznice w opisanych ponizej
znakach sg dodatkowo objasnione w partyturze.

Partytura napisana in Do.

EXPLANATION TO THE SCORE:

The piece should be performed without the conductor's participation. Each performer receives a mono click track, synchronized with the
electroacoustic material. The pianist additionally receives the ground monitoring. All instruments, except the siren and lastra, should be
amplified, and their signals sent to individual speakers according to the amplification scheme.

For the rhythmical pattern of repetitions in regular metrical arrangement, noteheads have been hidden. In case of irregularly placed rhyth-

mical repetitions, the whole patterns are traditionally introduced. All differences or developments of the signs showed below are additionally
explained in the score if needed.

The score is written in C.



. Syrena
Talerz wiszacy Siren
Piatto sospeso oS
Fortepian Duzy beben jol 2
Piano Gran cassa
PLAN SCENY

Syntezator / Synthesizer

Orientacyjny uktad sceny
powinien by¢ dostosowany
do panujgcych warunkow
na sali koncertowe;.

Skrzypce
Violin Syrena powinna byé
oddalona od ustawienia na
scenie w odlegtosci 8 do
10 metréw oraz

oswietlona.

Skrzypce/Altowka
Violin/Viola

Akordeon
Accordion

TAGE PLAN
SCENA / STAGE STAG
Approximate stage plan
should be adjusted to the
conditions of the perfor-

mance venue.

Siren should be distanced

WIDOWNIA / AUDIENCE approximately 8-10 meters

away from the main stage
setting and well lit.




ELEKTRONIKA

Tasma do utworu jest w wersji kwadrofonicznej. Plik
czterokanatowy jest zatgczony w materiatach wykonawczych. Pliki
mono sg dostepne na zyczenie. Click track dla wykonawcéw jest
zsynchronizowany z tasma i rozpoczyna sie z nig w tym samym
momencie. Wersja tasmy w formacie stereo jest dostepna do

éwiczen.

Wszystkie instrumenty podlegajg amplifikacji, za wyjgtkiem syreny
oraz lastry. Pianista powinien otrzymac¢ dodatkowo odstuch
naziemny. Schemat dyfuzji dzwieku jest przedstawiony na

kolejnej stronie.

Zadaniem realizatora dzwieku jest utrzymanie doktadnego
balansu pomiedzy Zrodtami elektronicznymi a sygnatem
instrumentéw akustycznych i nie pozwoli¢, aby warstwa

instrumentalna zostata zamaskowana przez elektronike.

Warstwa tasmy zostata zanotowana w partyturze za pomoca nut,
grafik oraz linii. Doktadne wysokosci dzwieku zostaty
przedstawione tam, gdzie byto to mozliwe. Wazne, dtugo
wybrzmiewajgce struktury muzyczne sg zanotowane na poczagtku

ich trwania oraz powtorzone, gdy materiat sie konczy.

ELECTRONIC PART

Tape component is quadraphonic. 4-channel file is attached to
performance materials pack. Mono files are available on demand.
Click track for the performers is synchronized with the tape part
and starts with it at the same moment. For study, a stereo version

of the file has been prepared.

All instruments are amplified, except the siren and lastra. A moni-
tor ground speaker should be provided for the piano performer.

Diffusion pattern is presented in the graph on the next page.

The role of sound engineer is to equally balance the purely elec-
tronic and instrumental sources and never allow the electronic
component to fully cover the live performance, rather mix with the

space created in the performance venue.

Tape component is presented in the score by the usage of notes,
graphics and linear assignments. Accurate pitches are presented
whenever possible. Crucial long-lasting musical structures are in-
troduced whenever appear in music, and repeatedly introduced

when the structure ends further in time.
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SYMBOLE W PARTII ELEKTRONICZNEJ
ELECTRONIC PART SYMBOLS

s - oznaczenie tonu podstawowego

fundamental reference

7// - dtugosc trwania oraz gtosnosc¢ zdarzenia
= %

dzwiekowego

duration and amplitude of event

—— - glissando
B - oznaczenie pozycji dzwieku w przestrzeni
sound diffusion references

——— - kontynuacja dzwieku

—— ———— continuation of sound

------------------------ -] - “przejscie” dzwieku pomiedzy gtosnikami

transition of sound between the speakers

X . C e

X - niesprecyzowane zdarzenie dzwiekowe o
1 X

ad charakterze nieharmonicznym

unprecised non-harmonic event



SYMBOLE / SYMBOLS:

t - podwyzszenie dzwigku o 1/4 tonu

raising the sound a 1/4 tone

# - podwyzszenie dzwieku o 3/4 tonu

raising the sound a 3/4 tone

d - obnizenie dzwieku o 1/4 tonu

lowering the sound a 1/4 tone

& - obnizenie dzwieku o 3/4 tonu

lowering the sound a 3/4 tone
_—gliss- - glissando, portamento

’ﬁ - gra¢ mozliwie najszybcie;j

play as fast as possible

JJJ JJJ) -rytmicznie przyspieszac, rytmicznie zwalniac

rhythmically play faster, play slower

~ - slide, obnizenie dZzwieku pod koniec jego trwania

jazz slide, bending the base note

» - hagte zerwanie dzwieku

rapid rupture of the sound

——=—— - crescendo od al niente, bez poczatkowego ataku dzwieku

imperceptible attack for developing the sound

——— - decrescendo do al niente, niezauwazalne zakohczenie dzwieku

imperceptible closure of the sound

a - najwyzszy mozliwy do wykonania dzwiek

highest possible sounding pitch

— - ptynne przejscie z jednej techniki wykonawczej w drugg

transition from one performance technique to another

| - znak uwagi przy zmianie rytmicznej

attention sign in rhythmical alteration

(o) - informacja o trwaniu dzwieku

duration information

¢ - hatychmiastowe sttumienie dzwigku

dampen the sound



SKRZYPCE / ALTOWKA
VIOLIN / VIOLA

Pozycje smyczka
Bow positions

OB
AST - alto sul tasto, bardzo wysoko nad gryfem
alto sul tasto, as high as possible on the
fingerboard
ST - sul tasto, na gryfie %

sul tasto, on the fingerboard

ORD. — konwencjonalna artykulacja

normal, ordinary position

podstawka, a grg na podstawku, z duzg iloscig
szmeréw
alto sul ponticello/on the bridge, almost

playing on the bridge, very noisy sound

doktadnie na podstawku, z duzg iloscig
hataséw i trzaskow
on the bridge, as much noisy and dirty

as possible

na strunniku, wyzwalajgc niska, stale
rezonujgcg czestotliwosc
on the tailpiece, provoke a low, constant

resonating frequency

Natezenie smyczka i inne techniki

SP - sul ponticello, blisko podstawka

sul ponticello

nat.

ASP - alto sul ponticello, bardzo blisko podstawka

alto sul ponticello, high up on the bridge

ASP/OB — balansujgc pomiedzy pozycjg koto

Bow pressures and other techniques

tradycyjne natezenie, rowniez uniewaznienie
wczesniejszych oznaczen dotyczacych
smyczkowania

ordinary bow pressure, also cancellation sign

for previous bow arrangements
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col legno

silnie naciskajgc smyczkiem, zgrzyt
exaggerated bow pressure, scratch tone

przejaskrawi¢ nacisk smyczka AST w okolicy
pozycji szostego wezta harmonicznego,
wywotujgc dzwiek subharmoniczny, brzmigcy
septyme wielkg lub oktawe nizej (brzmigca
wysokos¢ przedstawiona w nawiasie)
rasping subtone noise, achieved by AST
position overpressed bowing on the sixth
node position, sounding a major seventh or
octave below the written note (sounding pitch

introduced in comas)

delikatnie pocierajgc drzewcem smyczka o
strune, wywotujgc dodatkowy szmer podczas
grania

with the bow wood, not harshly depressed
not to harm the bow, more in a noise effect

category

tremolo, najszybciej jak to mozliwe

tremolo as fast as possible

@

i,
l

-

tremolo palcowe (struna jest na przemian
dociskana i lekko dotykana)
finger tremolo (the string is alternately

pressed and touched lightly)

rozszerzenie techniki tremolo palcowego o
ptynng zmiane pozycji w czasie grania
(wszystkie dodatkowo otrzymane hatasy i
szmery sg pozgdane)

finger tremolo extension with the position
change (all noises and additional glissando

patterns are welcome)

glissando w kierunku ledwie osiggnietej
docelowej wysokosci (musniecie wysokosci)
glissando towards barely touched note (peck of
the pitch)



AKORDEON / ACCORDION

Wszystkie kombinacje wykorzystanych rejestrow sg oznaczone w

partyturze utworu oraz w partii instrumentu.

All register combinations are introduced in the score and individual

part in advance.

b.sh. — bellows shake

VYV — skfadanie i rozktadanie miecha

bellows movement

— klaster pomiedzy oznaczonymi

=
it

wysokosciami

cluster on surrounding pitches

= E — technika odchylenia dzwieku (wykonywana

T 7 prawareka)
pitch bend technique (with right hand)

? 5 ? $ ? $ $ $ r — z wigczonym przyciskiem powietrza, tylko

powietrze

air button on, performing on air only

— nieregularne brzmieniowo i rytmicznie,
szerokie sktadanie i rozktadanie miecha
irregular in timbral and rhytmical matter,

wide air bellows movement

— grac¢ na obudowie instrumentu, jak szmer

noises on the side of instrument



FORTEPIAN / SYNTEZATOR

Do realizacji partii syntezatora w Isorropia. In search of balance

potrzebna jest 49-klawiszowa klawiatura midi z
suwakami/pokrettami, np. typu M-Audio Keystation 49. Klawiature
nalezy podtgczy¢ do komputera z zainstalowanym programem Max
MSP w najnowszej wersji, rozpakowac¢ zatgczony do materiatow
wykonawczych folder .zip o nazwie ,isorropia_synth” oraz uruchomicé
patch Max MSP o tej samej nazwie. Nastepnie nalezy wybrac
urzadzenie sterujgce dzwiekiem oraz przypisac sygnat kontroli

gtosnosci do wybranego suwaka/pokretta.

Dzwieki z syntezatora majg przypisane okreslone wysokosci
mikrotonowe, doktadna tabela jest przedstawiona na nastepnej

stronie.

W partyturze przedstawione sg realnie brzmigce wysokosci,
jednakze partia dla wykonawcy zanotowana jest w sposob
tradycyjny, i odzwierciedla cztery oktawy instrumentu midi jako
region korespondujgcy notacji c-c®. Mniejsza pieciolinia przedstawia

realnie brzmigce wysokosci syntezatora.

PIANO / SYNTHESIZER

For the performance of Isorropia. In search of balance performer
needs a 49-key midi controller with volume knob/slider, for example
M-Audio Keystation 49. The keyboard should be connected to the
computer with installed newest version of Max MSP. Then one
should unzip the provided .zip file named “isorropia_synth” from the
performance material pack, and launch it in Max MSP. Next, one has
to choose the audio device and assign the volume signal control to

the chosen knob/slider.

Synthesizer sounds are mapped into specific microtonal pitches,

whose chart is available on the next page.

The score contains only the real sounding synthesizer pitches; how-
ever, the performer’s part is notated traditionally, mapping four oc-
taves of the midi instrument into a region corresponding to C2-C6
(Helmholtz reference c-c®). The small stave with sounding pitches is

attached in the performer’s part for the reference.



Pozostate symbole
Other symbols

Wykonawca powinien zaopatrzy¢ sie w x1 szczotke do czyszczenia

butow o twardym wiosiu, jak ta przedstawiona na zdjeciu.

The performer should also possess x1 large hard fiber shoe sponge,

like the one on the picture. ~

T 1 - wertykalny ruch szczotkg po strunach fortepianu

vertical sponge movement on the strings

ﬁ er - horyzontalny ruch szczotkg po strunach fortepianu
(nastepujaco: w strone prawg, w strone lewq)
horizontal sponge movement on the strings
(correspondingly: towards the right, towards the left

side of rubbing position)

o/, o} . . .
_g\é/’o?p - glissando harmoniczne na strunie, dowolne

wysokosci dzwieku

ITIIIT

random note harmonic glissando on one string
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PERKUSJA / PERCUSSION

Pateczki i akcesoria potrzebne do wykonania:
- X2 miekkie patki do gran cassy
- x4 miekkie patki do wibrafonu
- x1 duza gabka (jak na zdjeciu)
- X1 smyczek

- 1x twarda patka ksylofonowa

- 1x mata patka superball o srednicy 1,20 cm
- 1x $rednia patka superball o srednicy 2 cm

- X1 grzebien plastikowy (jak na zdjeciu)

Mallets and other equipment needed for the performance:
- X2 soft bass drum stick

- x4 soft vibraphone mallet

- X1 large fiber sponge (see the picture)

- X1 bow

- X1 hard xylophone mallet

- x1 small superball of %2 inch — 1,20 cm

- X1 medium superball of % inch —2 cm

- X1 plastic comb (see the picture)

POZOSTALE SYMBOLE

OTHER SYMBOLS
" - grac¢ rekg lub czescig reki (opis w paryturze)
to play with hand or part of hand (described in the
score)
| O - wykonywac okrezne ruchy rekg podczas realizaciji

danej techniki wykonawczej
to make a circular moves with hand during the

particular technique performance

) - smyczkiem

with bow

?— . - dzwieki zblizone do hatasu lub szmeru, w réznych
technikach wykonawczych

noise-like sounds with various techniques

~ - na talerzu

on the cymbal

\® - gra¢ w centrum / na brzegu instrumentu

in the middle / on the side of vibrant surface









Isorropia. In search of balance

for five instruments and electronics
Martyna Kosecka
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> the spectrum circulate.
Y
'\3
EL
[CRACKING NOISE[———>
- unstable tone
X
F#, mp
8 4 open up the volume on 1/4 of the knob
D’ A ]
Synth,{ &) |
D)
& ] &4 153
o fo 8
0H — _
p’ A
(e
SV
D)
Acc, pppp | 4irbutton P
==
p ppp
"wind impression"
A (0):3 » ASP flautando OB
Vlno '\”{Vn = 7 I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I I & i i
¥ B x B R 2 IR X 3 B e g gRe ¥ g g X 2 3B X 2 I R % 3
o rrp
"wind impression"
» ASP flautando —— > OB
I I
via [f—= T ; ;
~\
ppp
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3'58"

3'43" 3'45" 3'50" 3'54"
98
%
%9
)
l})ﬂy
EL
[CRACKING NOISE|————————>
- unstable tone
oy —————mp
©
with large fiber sponge 5 3
rub gently, provoking more noise than pitch sim.
EEEEEEE NI Crern
Batt.—HH v 2
o—nrr—— P ——— ppp __PTTO SOSP. P ;o
with large fiber sponge
rub gently, provoking more noise than pitch
Batt.—H % J F " 1 .
¢ always dampen by
p PP leaving the sponge on the surface
of instrument
5 4 8Uﬂ' 'I 81/(2' I
8 4:o fo
9 pR— P—
(>
oV
)
air button i ir butt
Acc. b.sh. p PpPP ;i)l.rsgltton p pppP a1'rsh}1 on
AEREEEENN EERERER N
P
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4'00" 4'03"

103 @ fo gliss.
2 =
57
rp
)
'\3
EL
CRACKING NOISE
'S
o PTTO SOSP. N
sim. p
Batt. %
H
\ ' g )
as fast as possible, without accentingnotes N oo
VAT T T T T T T T T TS oSS oS oSoSooooosoooooooooo- 1 8>’)a
§ | te
Wé I I ; é é
Pfte § = — — @%:g%g(
AN I I ]
[ ppp molto calmo PpP P
%5y half pedal A R half pedal
8Uﬂ] 8Ua ------------------------------------------------------------------------------------------------------------
B fo poco vibrato
9 pr— p—
(e
D}
air button
Acc. P pppp b.sh. p
p
OB >
T ﬁ% |
Vlno @:E |
27
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4'08" |:|4'12 417"
106, el ™
7 5 —= =
'3 rep
'\3
EL
. unstable tone
S mp
perform with fingertips of any hand 1
according to the finger pattern (piano fingering style) 16
hold the sheet dampened with other hand! sliehtly out of beat
,“ 5 4 03 2 1 sim gntly
L1} = =
Bt @J \%& e J}%% == E=== ===
O
H .  —_—
N v $
mf dampen harshly
(8&';1
A E
A O -
o =}
o)
rrepp 1
Pfte with large sponge
rub gently, vertically, the area of strings F-A, provoking more noise than pitch
) —
A mp
NO PEDAL
& 7
o
e
i
l\fy\'\
[ .
air button
Acc. prrp b.sh.
mp
ASP with a lot of noise
h/—\?
P . : :
Vino |Hes—1 1 - 1 i
b}/ T I I I
rp mp
11 )
OB > M cracky and full of noises
I I I
EES == !
o mp
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421" 421" 4'26" 4'27"
10 |10
)
! 3
(event moved from bottom line)
A X
r":'n X A cloud of saturated siren sounds
.)v X after heavy transformation.
> More noises than glissando patterns
- E rpp
‘ransition through the center I } T D i D
(I}: . olis. 3- re
P mp
CRACKING NOISE A cloud of saturated siren sounds
D disappears to al niente.
- unstable tone unstable tone
h('l
mp mp g
1[LASTRAIS 1 3 1
tap lightly - one finger
,(H ﬁ p ligntly g ﬁ
mf’ glide with all fingernails from the middle to the side of cymbal ¥ 4 .
hold the cymbal slightly dampened with other hand! sim.
pate. L 2 * &, oﬁ\\V s, %\XV s, %\'@3/’( : 3 Y XF @% o;s‘ ng (’Qﬁ; of. Xfé “‘% o;s- Xfé
* 3 * 3 : e sim. m
v ‘ﬁ\@ tap lightly PP mp PP \ PP f
I < : e S——
rp P
1l
sim. 1l
JESE I I f < 2 f
Pfte = I I I 7 P I
o o my
NO PEDAL f
ol g
m m
P P psim. o
Acc. § N A EN N N B e T———— NN R T ————  r—
perform with fingertips touching the side of instrument =t
according to the finger pattern 5 4 3 2. Try to reach a slight delicate, non invasive noise.
OB/ASP OB ASP
OB > blend with cymbal sound > OB V
0 i < =
l D’ A I Pl Pl ‘!' = I I Pl ‘!' - I
vino | 5——1—¢ 2 — | = = |
mp rp p
OB .
V > M cracky and full of noises
via |2 ! 1 ——F— !
\H‘G i o » i o i 25 i
v
o mp
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4'30" 4'30" 4'35" 4'39"
1133 1 1 D’ﬁi’aﬁﬁ6’&’a’c’cé?&i&{s’y}{cﬁf ””””””””””” oiss. T > D ”””””””””””””” oiss. >
y

10
1

® Ppp
) L:’ piano reference gzm ””””””””””””””””””” > 7\;;|
'}? rrp
EL
intensifies
p ]
i ]
_ with wide sponge movements
1 4 with large fiber sponge on the whole surface of sheet
16 4 rub gently, provoking more noise than pitch > 3 1 T 3 1
_LASTRA _ — — — — — — —
s R R NN
NSN— — ~———— ~———
Batt mf mp
| N s,
H o
\/
N mp
h V- e o o PP Yo S P
A i < i e e —1 i —— A E% j j j i — with large sponge
'\;)y“ < z ——— £ ] ] o ] ] —e ] ] sim.
= B = = " —_—
p— { | { J fl
Pite p lontano e 3 1_&/\% o ] . 6
o = = 1 ¥ . . . ——— = )
~ i = = 1 i 1 ==‘ ] -
2 —3— L 3 J 1 5 ]
0.
with pedal, clean ad lib.
bos oo __ | 4,
- = .
A @ — — e f— ##Vﬁ
p’ A 17 I
{es pS r :
AN %7
D)  —— 3
Acc. Pppp al niente PPP y4
— —
C\' (@] O O
A
%Mi;‘_‘o:% ﬁgF_‘oE%
ASP: » OB, balance the bow to achieve various noise shades »ASP ¢ * # # # *
2 I e te e 7 te ¥ te T te ¥ te ¥ je |
D’ A I - I [(7TO) ]
Vino |fes—————F+—+= { — {
b}/ I I I 1
p mp p
in rhythm!
v ASP (in thy ) » OB just noise » ASP
:I:E} I I o I I I I I >4 >4 V| V| I I I I I Nr+\ I
Vla l I\a} | | | I I I I I kAl kAl 3 kAl I I I I I ~ | ]
\IIU I O & T T T T T X T T T T T & I O 1
¥4 mp intenso P
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4'43" 4'48" 4'52 4'52
17 [ i T e T -0
5 = fo =z
55
9 o
l%)my
EL
intensifies
. very low‘;bl;zluing inharmonic cluster
2 N > =
8 4 16
’H 'F . Lv. |
N v
Batt. —PP @ cracky sound
. ) i
m -
N ——— o
© mf dampen harshly
#8”“' “Tcome prima T TTTTTTTTTTTTTTTTTTTTTTTTTTT 1
0 -
y - —
SV
D)
Pfte mp ppp
)
G
4
A Fpp,_half pedal A
» molto vibrato
=
e — o - —
- :
9 — 4\!% I } ﬂ
o . ‘ ‘
v 7
Acc. — mp mf pp molto calmo, senza emozione
) —e ) \15‘130
7
f t t : t f
scratch tone > ASP scratch tone
r 9 %(ﬁ‘) I [§ i%() Y i t t i i t i t i i i I %;‘ I (X I
Vino |Hes— — —D f 1 f
by I I 14 I I I
mp P sfp subito
» OB just noise » ASP le(;lratch tone
e — I N I I I
Vla 5 <f i i i i F———¢—x  —— { D { i f
T T T T T X T r i I O I & I (K] I
N~———— ~— B
mp intenso ¥4 sfp subito
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4'56" 4'56" 4'58" 4'59" 501"
121
)
5) piano sound
+ del
D piano sound + delay ‘j piano sound + delay D o
y] £s £s 4e -
D) PP rp mp
EL (-]
intensifies
N
= g b b1
@ é sim.
(H ﬁ tap lightly - knuckle )
PP¥—/ P\——/
Batt. .
@ é sim.
(Tl j
S e T p———
rp tap lightly p . ———
J P Jua
V.4 7]
(£} 4
ow
m
8va """""""""""""""""""""""""""""""""""""""""""""""""""""""" 8VH """"""""""""""""""""""""""""""""""""""""""""""""""""""""
)
(s
D
ppp ppp
Pfte p
) & & - m—
I{ x”r < Y 2 X”r < Y 2 }(”D
@ o — VA & o —— VA & 4V
D)
p p
Fpp,_half pedal A Fpp,_ half pedal
e —— S —————
b — — b — L~
, ¥ - 4% -
ace. {s ! | | = ! ! | | = ! !
by I I I I I
ppp meno Pppp niente
scratch tone . . . scratch tone
§ V vary the scratch tempo, keep "distortions" in sound =
. e — " j/ ~ n
I (o) I i J I (o) I T I
vino = = ==
e mp senza accento y4 Pp
scratch tone . . . h t v
vary the scratch tempo, keep "distortions" in sound sﬁclratc one
vl ‘ | K | 1 | —
a ¢ I 7 i - i 7 i o i
v v ~————
mp senza accento p PP

32



5'01" 5'04" 5'06" 5'09"
126 12
2
o PV
9 —_
'\3
EL
‘WHITE NOISE
_ [CRACKINGNOBE—> crescendo *|| nard cut é. L .
\
— ” =
® \
Pilt mosso » = 70
3 2 f theatrical whisper, 4
4 4 mormorando losive 4
D glide on the surface, provoking various higher frequencies to answer
el . . 2 .
M VOCE J g’ > change glide directions freely, but without rush
L1} x -
Batt. N mm i kah)! O ? - small superball 1/2 inch / 1,20 cm
LL} ©
N
uarT Tt | [VOCE] theatrical whisper, rpp
A l #E E E E E E E E E . F mormorando __RI0SIve et
0 V€] .
7 < J v with large sponge tghently raise %
=~ — = i e sponge
o sim.
- ! |
Pfte pppp molto calmo mmm k(ah)! I ppp mp
0 —_ T 3 | 3 3
i 9 3 < e —— —_
[ £anY rS VA I
})V I
una corda  tre corde i i’/—\\
B 8% o .. T
theatrical whisper,
f mormorando __plosive
Y S
%y"‘ = Tz
: - !
Acc %lr button mmm k(ah)! like long heavy breathing
' = , colorize the bellows movement
Vv L B
= % ; ; ; ; ; ; ; ; ; ; % -~ e
. A— mp ---------------------------------------- B
m p
; 3 1 f 3 1 ; 3 1 f
t d b d < theatrical whisper,
mormorando plosive
) s d‘ b "Idl: d b . K et
Vino |Hes e ——— = \ i it 7 x f f |
ANS"4 I I I I i I T | ~———— =
© ;\‘3 ‘ ‘ | ‘ \ mmm - k(ah)!
’ SA— i i
theatrical whisper,
S plosive
trill glissando between harmonic and fundamental note, as fast as possible, mormorando S I
to the highest sound achievable on the string v <L
tr A ~ e 7 = |
1 = g 2 —_— L 1) DN Lo .
Vla o : =4 i I T I I I I | T 4 I 4 1
N w P mf

e
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TUTTI BAR 127:
NO MOVEMENT AMONG THE
ENSEMBLE PLAYERS.
PERFORM AS FROZEN!!!

play on tailpiece: try to get the richest timbres out of a tailpiece,
change the bow more times if necessary but perform indicated rhythms as accentuated
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513" 5'16" 520" 521" 524"

130
7
&3
Y/
l}l)y\'\
EL
# piano + delay
mp
white noise transformations ////»J ____________________________________________
N P -
LASTRA sim. 16 l_l; O ? - Superball, same size
e, (1 D or J ) I, - J D .
. \ll X > < = N ~—— —_—
Pp ricochet, with Superball o PP
Batt. —# o
’”Lp E——————)
random harmonic gliss.
mf /\\ I with large sponge, sim.
Lliss, ~~p —3— s
or {f}: ——— , % , — e ——————
S — f —1  — ]
& — I3FF 3 F |
~ S~—— = = = = S— 8
A fp}) 8% I A 0.
wide bellows gestures
= 1
vV 1 L = = v T
Acc. § s R i R B B EEEE——
mf P Sagitato PP mp
—3 ° LS 3
IV sempre /F_"—‘;:% /t;l_o\v\ﬁ E
ord. | #e e e e s fa e e =
I ]
Vino 5 oo fis fie s fla fv o B Ho ot H |
dHMey™ et bl (m_e_yn
PP ¥4 pp dolcissimo
— 33— 1 3 —
| X \ N A

T D — o+ i ——
P
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EL

Batt.

Pfte

Acc.

Vino I

Vla

528" 531" 5'34" 5'36"
135
3
55
)
l}?
[ -
@ piano + delay
mp
'
16 4 ‘
sim.
(H cJ -J 7 ’J -J 7 2 o
SN~~————— N— . . v
mp P mp ? ricochet, with Superball
.
L LI -
N mp
random harmonic gliss.
gently raise mf \
; the sponge gliss, P
D I I I ]
e . T i - i — |
T o r S 3 3 3 I 3
® I T v s = = = s
___________________________________________ V. b
"R 8 . |
A
v - . —— molto vibrato, rich
ettt e T isiisisielelistsielelsiietei 1 9 & > ]
L R e e e L e L e D e 1 =1 Ed o e |
rp mp !
V%g — o P o o o o
3 T e, 2
#_:A_g. #.:-/ ~d AST tch
L ord. = = = = =4 "4 - y scratc
( p’ A I I I ]
is o " " " " — I i N N i j !
T T T T WIS o =3 RS I I 7 I [ 1
[Gil=9) ot m x x (& D) o) L& [ 4 O [ 4
mp P
; 3 1 f 3 1T 3 1
= = = = = = = = = =
| \ \ \ \ \ \ \ \ \ N N \
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EL

Batt.

Pfte

Acc.

Vino I

Vla
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5'40"

5'44"

5'48" 5'49"
139
)
57
y)
57
# piano + delay
mp
n D + inharmonic cloud in higher octaves
°y - e —
moltoaccel.. . . . . . . . .
LT 16 4
(H & ) - J J .J .
~ _ ~ e . .
mp ? ricochet, with Superball
H >
N f —_———o
A —
7 = e
G <7 I
AN 7 |
© random harmonic gliss. —_
m;
rp nf p gently raise f \ mp
1l with large sponge, sim. the sponge 8liss, P
e —
. | — %
I I I I
¥ | | | | 'S O O T3 T TR
b ~———— T——— > > > > >
Reptonrrnrn s - N @y 8% ] ®ud.ad lib.
0. A
b’ 4
() va — hes:
[ P—— —
p mf- Pp misterioso
o) — ————p S5O  —— T — o8
~ — — — T ) s
[ 4 4
\/ 3 o n 3 o
L A > A V ord. | He fe fe e #= e
p’ A I T — T ]
7\ I | r | | - ) | ]
| fan) | I | I | yA I [y Lk Lk Lk L Lk Lk [y [y L L Lk ]
o o o ——o- o . e ! = H g
¢ = ~—— @"eH
’mfu) P IT P
T 3 1T 3 r 3 3 ]
= = = = = = = = = = = =




13

5'63" 5'65" 5'68" 6'00" 6'02" 6'04"
1/453 ﬁiﬁ a bit unstable
) mp
Y/
D}
EL
‘):
v -
e ] -
_____________________ - hard cut! slightly pulsating
): T 3 T T -
X e —
mf 7 E,
3
______________..-_._..................AgltatoJ—SS
3 PTTO SOSP.| try to keep long, constant pitch with minimum sound changes 3 3
4 @ change the bow imperceptibly 16 4
Batt.—HH 'J f J f ,J } ) |
pp molto calmo
correct the volume level for "mf/f" dynamic at the very last moment, to prepare level for the next section
Synth. I - - ‘k\,
— — —
u;z. = = .
Pfte{
o
- J
Acc. ppp
= D
A &
A T
o 0
° z 2
=’ =" il
I I — I —+ I — I
Vino I T v S 7 v T v T Y% v L 7Y s I Y W Y S o]  —— ———— | — 1
ity oy T T o} oy ko ko ko I TLL T T V2= D 5N 1T 12Y I | Y I I
( _e_)ﬂ'l" T i i u u u uy uy (m'rrl_g_ Last — U 4 V[/ r V£~ g.
p ————P ——— mp detaché
SP rp v
A flautando 5 ord
— —3—— —3—— ——3— —3— —3—— N
Via N S—— S e :
mp ="' - - - = = = pPprp

Jmp energico espressivo
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6'05" 6'07" 6'09" 611" 6'13"
ffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffff =[] ]
149 radically fast glissando gliss. {#i
7 z = 1#1
b A
&
” PP
0 D violino I
& — gliss =
NV by ]
.) hud
EL 4 ‘:I e f “““““““““““ > ‘j’
piano gliss. e
) -
Z
mp pp
I:I fronts play the microtonal pitch value EI
P 7 g —
T PP D =
LASTRA
scratch with a
1 plastic comb 3
vertically ¢
3 16 - —'4
4 [prroSsOsP. 9 iy
Batt. # -
Yy
Batt Tl ,J | ,J | J i - ‘?f
M 5 1 1 < 7
S \ p—
synth. {5 | % ——%
N— N —~ =
m - —
0 f N em— Ef o té o e he e T —
b -3 B el Dy ol 2
7 V.4 x 2 L2 I I I I Ny T I | 2 I I <
[ fan 61— 7 7 — S ——— 1 1 i i i
ANSY AN — Y o < — I I I
¢ el = = | =" .
. . 3 L 5 J L 6 55—
Pfte P misterioso
te = et bat o T — r3 . &
- - T T it - - . it — T
rax i i 0
y - = ] — = = <
— —_— 7 — ——
L3 R S — —
pitch bend J P clean frequently
rax T T . . —
) ¥ I I f f o <
7 TS I I I I I 7
77 u [ P=D0 = o
t = g N
m if possible to bend even more,
Acc. f bend abruptly
rax
) 7 ¥
7 ry
& o
— V
resto
g <) S <) r’%_\ ° : g/_\ Ohg\g r_\ L °
- o o o o o0 o
b-o -o I)-o > I)-o I)-o b-o n / #_! e —— 5/\
L 3 EENENE 3 3 ‘ ‘ 3 B | = f=
Vino 1 (| bs be 75 2 bs ve s ve by ve by | ) 1 1 4 i oy i : b :
& & O : = /I(ﬂé‘-) : He :
m .
P P mfpsubito mp ?
n presto V rpp
tr
_—o— 0O o o 5] o _—— 0O ) ) 5] o
- - m
= = | v
v [l | | E= = T——
’ \||u  — ) —€c9 i i@ f {
— ——
mp Ppp
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621"

6'19"

617"

6'15"

6'13"

| | 11—}
Y
BRI
4 VRS
‘l “—3 g rw). A : T ‘e
¥ W @ p.mJ A
)
31 1 L L L
<
W [ TN
ol
Fwﬂ o o
(Y LT
Aa
L) ] of M1t
a1 g ﬁ ﬁ ®
[ " o BE ™ B
N ; QUL ﬁl T LI
L s A
|
il Aﬁ [ A
A
© S}
| YEN el B Q
LI £
& — LN LY T cl |4 pWJ > \
LY B
_ L | L L Iisd
i | w )
] H o TN o \
|
i ﬁ ub N
N 17 o
i il 1 .
o~ il BB o 3T
I T
xixg A .
|M_H\\\= | 1]
S AL
el
[ s 5 I J. (VNN =L oL 31T RS
(]| ) |0
<
XX
QrN 4
AN -
TN .
o
Ry
T Eid
iy
TN
ol 3 ﬁwi . A
. .V1= m |
\ | g o AR
£ o
=}
T E T TR
E ‘l -0 ) ; LAl S ] S Wy L \
B Q \ R0
115 L L L
3 )
N Y g .
. g LY | | B2
m ] W 19| ?mﬂmA
=]
s o~ < Wy
e
2 CAl TN
g VEThiR
ZHMm o
a. w n.mmf
NS ' N P m. TN
e A 3
TN NAEs sy = N n N N 2
— 4 ) N~ -
= = & g ' o
mm ~ < .Wn =2

mf inquieto
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622" 624" 6'27" 627" 629"
1 59 ‘i’ gliss.
s g e o 000000
b A
&
KN mp mp
=3
h p—
b A
o)
Dj
- ppPP mf’ mf’
a-
3E
raxy EI
7" T
g B
N h§
nf P [LASTRA
scratch with a
plastic comb )
16 vertically 3 1%; sim), g
4 ?./\—4\ >
9 e 9 .
4 Batt. —# - <
PTTO SOSP.
M | ,J o ? mp meno put down the bow sf
Batt. [ 1] - 1 o 1
N Since now treat synthesizer and piano lines as a corresponding
melodical progressions. Try to exagerate the synth dynamics with
touch quality, as there is no time for adjusting the volume knob.
A ) # i i —
Synth. { 7* G T g =
< =it
——3— i 5 1 i 6 f 3
r— m ry ~
0 fo. T (EN =y LHE
P A il [ L. il oL
P - 2 ? 2 # L7
& mﬁ—g‘ﬁ </ rS —
& o he
\/
Pfte 3 mf 3 mp
r 1 T
— — ——3—
IQ ¥ o — i i 1 1
%v“ 7S “a } e s ;L
= L4 be be b 3 = 3 = = P A
e —— ~——— ~——
Red A
pitch bend (J ) sim.
9: | , = = | \
~ [ @ m——— i —— ] - =2
+e AN N E———
>
Acc. mf rpep —
rax
y O
7
T —Y
=y o
N—
o 3
——=3— T [ 3 ] r 3 1T 3 1 e T 3 ‘ 1 3 ——3— - - o - 4/\45‘
g 9 — I S I I IS I o«} } % T J { \&j { J { \Nj { J { J ‘} T I — — = — o — = T
s o o o o i
Vino I r L o — r r P — r i - — — - > i S
D) . . V A &)
P mf inquieto p mf'
ST !
n v ‘ al ‘ ‘ .
T | f ! T N T f T KT
via. 18— === = = ——2 — —
1) =4 —® * 2 4 ® 1 ® 1 1 L <—
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6'29" 6'32" 6'35" 6'35" 6'38" 6'41"
164 gliss.
5 fe e
b A
)
[Y) mf
E L piano sound
- il
) = ﬂj + delay
(6] Zo i
© r;nf high reverbration and a lot of high overtones
EL D ljl
X
‘,\l: X A cloud of saturated siren sounds
_X_ after heavy transformation.
¥More noises than glissando patterns
rprp
o)
.L'I \g‘:: (&Y
X = ¢
4 § wodpr i 3
glide on the surface, round the membrane edge, = -
- PTTO SOSP. allow the ball to "jump" while gliding ﬁ Ziss,
11 |
. . m
Batt. O ? - big superball 3/4 inch /2 cm o
e J | o Al o
H L o L © ©
N
S —
P inquieto 5 \
o . (add more touch in synth.) N —3— 3
9 i e > o I Hg \ T— =] —— i — i
Synth. {5 cee 1 TTER e teze | o 3 d e il e Ty
D} = g . | & ! ’ —_— T il o = ~ T y =4
S — mf * == ——S5—— = =
—3— S—— 3 3 5 —
_—TT —— . ﬁ = 3
49—=‘\ T T T (e lg #e y i T T — T 1 s K — i - — ——
b—— s isis s e e e e T = = =8 2 oo —— T
o yA— 1 — a4 P——— o —c e e N4 - e e e e ;‘F;‘F !
- - O
Pfte e m misterioso ——
n f P — T
P 4 ):
(e /
ANSY
[ —=
-©-
e A Bed =
pitch bend o ‘ pith bend L)
9: N i, ‘ 1 N
Z (@) ———— L= *
~— [ 2 ~——— —— T —————
Acc. p
) —
y i < - r ~ -
i
= 3 e e = =
——3— 3 —_—3—
/-C__‘??/o o o *'_\OK © o o o ) o o
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